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Grundfage fiir Kirhengefang-SdGulen. 
(Fortjebung und Sdhlug ) 


Gndem nun die Gejangidule fo viele Arbeit macht. ditrjten 
vielleiht mance ed fiir beffer halten, daR feine folthe errictet, 
alé da ein fo befdwerlider Weg angetreten werde, den gliidlic) 
und mit Erfolg au machen, man gum vorbinein Bedenfen tragen 
miiffe. — Fo bin damit einverftanden und fiige bei: Entweder 
feine Rirchenmufif, oder cine gute, und fieber gar feinen Rirden- 


' @efang und gar feinen Ghor, ale einen folden, der auf feine 


Weife gefdhult wird und der nur aus cinigen wenigen privilegir- 
ten Perfonen befteyt. Dann mugs aber aud mit der Liturgie eine 
Uméanderung gejdehen. Dent cine, gwei bis drei Perfouen jtel- 
len feinen Ghor vor. Der Kirdenmufift in ihrent Wefen und in 
ihrer urjpriingliden Bedeutung entipridt am nadften der Volfs- 
gefang und erjt im entfernteren Grade der € g, den aber 
der fingfabige Brudtheil des Bolfes aussuiiben hat, dann nam- 
lik, wenn der Gefang cin fiinftlerifdher ift und folglich rie Favhig- 
feiten der Gefammtgemeinde iiberjteigt. Diefe betes ha- 
ben aber fowohl das Volt alé viele Priefter dort, wo der Volfs- 
gejang nicht mehr befteht, aus ihrem Gefichtetreife verloren. 
Rehnter Grundjag: Die Rirhenmufif und die 
Wejfangfdhule find anf dem Sgug und BSeiftand 


@Gottes aufzgubauen. 
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Erbarmen gegeniiber den Rindern haben miifje. .. Auf. oleide 
Weife mug aud allen jenen Prieftern, Chorregenten und Orga: 
niften, welche eine Gefangfdule griinden und gu leiten haben, 


jugerufen werden: Habet ein grokes Dtoh von Erbarmen mit | 


dem Volfe, lanfet ihm nad, febet ihm gu, gu gelegener und unge- 


Cacitli a. 


} 


| 


legener Zeit, ermiidet nicht; nur fo werden die Bemilhungen mit 


grogen rfolgen gefrint. 
tung ift oft ein Langer, defto mehr Frende bringt aber da8 
erreidhte Biel. Wer gleidy mit Entlafjungen gur Hand. ijt oder 
den Auetritt, dem die Singer felbit. nehmen, fduell und ohne 
weitere’ annimmt, der wird nie grofe Erfolge erzielen.. Dtan 
fchneidet den Faden oft nur allgufrith ab.und vergrabt aur ju-oft 
den gefunden Kern, der nod im Menfcen verborgen liegt. Die 
ingere Seite de Menfcjen ijt cft ungefdlacht, holperig und raub, 
und eine fcledte Erziehung und ein idlecdhter Umgang haben 
nur 3u oft in ihm alles verdorben, was unr yu verderben war, 
aber der gute Grundwille der Natur and der Gnade ijt dod 
noch aufbewahrt, und wenn etwas diefem jum Siege au verbel- 
fen vermag, fo ijt e8 die Geduld und das weitjehende Erbarmen 
deS Chorregenten und des Pfarrers. Diefer Gluthofen mus 
geheigt fein und bleiben, bis da8 Gold gereinigt abflieft. Solchen 
Minnern werden dann die Ehorfinger nod in den fpateften 
Jahren ein gejegnetes Andenfen nadtragen und diefen das , Gott 
foll ihr Lohn fein” wiinfden. i 
#8 gehirt alfo in der That einige Weisheit — nidt Wijfen- 
fchaft, gelebrtes Wefen — dagu, um eine Gejangfdule gu leiten, 
befonders dort, wo das Volf fiir die Kunft nist eingenommen, 
moralijd und religids guriid ijt und die Rohheit vor der Bildung 
den Vorrang hat. Die Weisheit, welche von diefer Welt ijt, ijt 
aber ju fcjwach; denn fie ijt furgfidtig, ungeftiim, zornig und 
tacdhfiidtig, belohut und beftraft viel gu fcuell. Unter diefer 
Weisheit geht ein Chorregent hundert Mal zu Grunde, fo- 
wie aud) die Gejangfdule nur widferne und papierene Blumen 
treibt. Die Weltweisheit ijt der liturgifden Kirdhenmufif vollig 
unwiirdig. 
G8 ift cin tranriges Zeiden der Zeit, dof in den Stiidten und 
Landdiftriften halber und gangzer Didcefen die Mainnerwelt am 
Sonntage fo hidft inanatnan: im der Rirche erfdeint. Nod 


Der Weg dex VBefferung und. Belch: — 





rungen, welche gu allen Zeiten in- und augerhalb der Rirde yu 
Tage treten, der Geift Gottes feitend und rettend hinitberwan- 
delt, der fann jich dDurd) das Studium und die Betradtung der 
Liturgie allein genngfam iiberzeugen, wie wabr das Vermidtnif 
deS Herrn Fefus ijt: Alle Tage bin ic bei Eudh bis an’s Gude 
der Zeiten — und — ich werde Eud) den Trifter fenden, der Euch 
in alle Wabrheit einfiihrt. . 

GS ijt daher cin ungeheurer Unterfchied, ob der hor im 
Dienfie der Liturgie oder augerhalb derjelben jteht. Gm erfteren 
Fale. tritt. erin. eine hihere Ordnung ein und fihlt fic in eine 
hovere, géttliche Gurheit anfgenommen. Es quellen neucr Gifer, 
neuer Muth, gréfere Wusdaner, innigere Freude und  hihere 
PBegeifterung. Feder Chorregent, der mit feftem Entidhlug und 
mit Thatfraft in den Dienft der Liturgie tritt, wird e& erfahren: 
fie lagt ihm Feine Ruh’ und feine Raft, jeder Fefttag will feinen 
Gefang,. das Credo ift nicht mehr ju lang, die fchmudfofe Com- 
pofition mit dem fiturgifden Text bringt am hiditen Felttage 


| mehr Freunde als fonft das brillantejte Tonwerf mit ungehsrigem 


Texte, und hat er an einem. Fefte nicht den fiturgifden Gefang, 
-— e8 ift ihin nicht wohl, e8 fommt ihm vor alé ob er nicht da- 


heim fei. 


trauriger ijt aber da8, dag fo wenig Sinn filr Liturgie aud) bei | 


den Prieftern gefunden wird, dag man in diefer Hinfidt auf fo 
vielen Widerftand ftsft und in hundert und taujend Rirden von 
der fchinen Liturgie nur mehr eine elendiglide Carricatur vor- 
handen ift. Wie und woher mag das wohl jo gefommen fein? 

Man erinuert fid) hierbei unwillfiirlidh an Uhland’s Gedicdt 
»die Race”, wo der Knecht erftoden den edlen Herrn, der Rnedt 
wiir’ jelber ein Ritter gern; er verfenft den Leib in den Roein, 
fdhwingt fic) auf das Rok, auf der Briicke fjleudcert es ihn aber 
in die Wogen hinab. DMiit Arm, mit Fuk ev rudert unt ringt, 
der fchwere Banger ibu ee: -- Man hat die heilige 
Liturgie, den edlen Herru in die Mheinfluthen. verjenft, bald 
ftiixgt aud) das Golf nad) und geht unter if den reifenden Wo- 
gen der Welt. 

Was ijt es SHhines.und Crhabenes um die Liturgie, wo der 
Priefter, der Chor und das Volf das Namlide beten, das Nam- 
liche fingen, una.voce mit einer Stimme, wo cin Geift, 
cine Seele, cime Andadt in Lob und Oank fic laut und 
gemeinfam offenbart! G8 gehirt die fdhwungreide Feder eines 
groken Geiftes baju, die nheit,. Srhabenheit und die, Wir- 
range unferer beiligen Liturgie ju befdreiben, ju preijen. und 
u riibmen... Sie. ift nidt fiarr und todt, etwa wie cin Gejegbuch, 
f bak fie erft.von der betenden Gemeinde Leben befommt, fou- 
deru fie ift jelbjt Leben und hat, den Athem deS Lebens in. fid 
jelbjt, fo. dag die Glaubigen ans ihr das Yeben fdhopfen und fid 
nur in felbe bineingulegen Gaben.. . G8 ijt der Geijt Gottes, der 
in iby lebt und aus.ibr heraus avirft und treibt. 

Die Liturgie ijt ein wundervolles Gefiige von organijden, 
lebendigen Verwebungen, uur der lebendige Gott fann ihren 
Plan in feiner Weishett entworfen und getragen haben. Alle 
Papfte, alle Bijdhsfe, alle gelehrten und. jrommen Yaien batten 
obue den Geift Gottes e6 nicht vermodt, die Liturgie fo lebens- 
voll, fo troft- und freudenreid) gu erfinden und jufammenjuftel- 
len. Wer von. der Rirchenge|dicdte auch gar nichts wiifte und 
nichts erfiihre, wie iiber die menfdliden Leidenfdaften und Fr- 





Und fiir das Volf im Schiffe der Kirche, auch wenn e8 nicht 
unterrichtet iff und die Terte nidjt verfteht, foll dieje Ordnung 
ftumm und wirfungslos fein? Der Segen und der himmlifche 
Duft der Liturgie foul fic) auf diefes night ergiehen? Es wire 
gotteslafterlich, wollte man das in Ybrede ftellen. E8 find fdon 
Priefter in unferen Gemeinden gewefen, welde die Haltung und 
die Ordnuny des Volkes in der Kirche bewunderten und die Ur- 
jache davon der Rirdenmufit zufdrieben. —- Es fteht aufer Qwei- 
fel, da® gur Ordnung in der Rirdhe mehrere Faftoren zzfammen- 
wirfen miiffen, dag aber tim geyebenen Falle die Rirdenmujif 
einen guten Theil beigetragen habe, das glaube auch id. 

Wer nun, wn anf das frithere wieder guriidzufommen, eine 
Gefangidute au leiten hat, der fcheue fic, mit nur menfdlider 
Weisheit fein Amt zu verwalten, er ziehe feine Schuhe aus, deun 
der Boden, auf dem er ftebht, ift heilig. Er ftelle die Sache unter 
deri SchuG und die Fiirjorge Gottes, und bete und bitte oft um 
jeinen Beiftand. Die Liturgie ijt nicht Menfcherwerf, fie fann 
folglic) auch fein folches werden. Der Chorregent, welder in 
bievem Geifte arbeitet, wird uidt mit Sturm CEroberungen 
maden wollen, fondern ¢8 verftehen, cin bisdhen guzufehen und 
etwaigen miftiden Verhaltnijjen den Lauf yu laffen, denfend: 
id) ftehe ja nicht in meinen — fondern im Dienfte Gottes und 
wenn der e8 fogleid) anders haben wollte, fo wiirde er es ge- 
wif thun. Gin Chorregent, der in diefem Geifte arbeitet, wird 
durd) die Sorgen, fo dornenvoll aud fein Amt ift, nicht erdritdt, 
denn er weif mandhe Sorgen abzufdiittetn, und traut dem lieben 
Gotte fo viel zu, dak Er das thut, was der oe nicht yu thun 
vermag und ihin nicht gelingen will. — Der Priefter, welder in 
diefem Geifte arbeitet, wird gerade, was die Bildung der Chor- 
jinger anbetrifft, recht oft in der Mtefje gu Gott die Zuflucht 
nehmen, wifjend, daR er in das Gnnere fdaut und am beften 
ermahnt und juredtweift und den verfehrten Vienfchen am ficder- 
ften befehrt. Hat er einen Faulen, einen Genupfiidhtigen, einen 
Weidling, einen Hochmiithigen, einen Meidifchen, einen Cigen- 
finnigen, der zum Chorgefange nicht taugen will, fo veryrabt er 
jwar fein Wort nicht, verfdwendet es aber aud) nicht und denft 
betend in feinem Herzen: Gottes Miihlen mabhlen langfam aber 
fie mahlen gewif. Cin Priefter, der in diefem Geifie arbeitet, 
mug, wen der Fall unvermetdlid) ift, dak er einen Chorfinger 
entlajjen oder ibn giehen Lajjen mug, das fdmerglid) empfinden, 
eS wird ihm innerlidh weh thun und e8 wird ihm nidt anders 
fein, ale wenn cin guter Hirt gufehen mug, wie ein Schaf aus 
jeinem Sdhafjtall unt Gewalt durdbrigt und den Wolfen und 
andern witden Thieren des Waldes jzucilt. 

Nisi dominus aedificaverit domum, in vanum labora- 
verunt — qui aedificant eam. (Ps. 126.) Wenn der Herr nicht 
das Haus dant, arbeiten die Zinunerlente umfonit, — — 





Wenn der eine und andere der Lefer den SHhlug diefer Artifel 
lange vergeblic) erwartet hat, fo mag er fic) nun deffelben frenen. 
— Lrogdem wurde Mandhes nur augedeutet und Vieles, das 
nod) von Widhtigteit wire, ganz itbergangen. Auch wiire 8 
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fidherlich von grokem Nugen gewefen, wenn Citate und Belegfiel- 
fen 3. B. ans der Literatur der heil. Biter 2c. cingeflodten wor- 
den wiiren. Berfdhoben ift nicht. anfgehoben, e8 foll namic 
diefes an cinem andern Orte gefchehen. — Fo habe in Treue 
und Aunfrichtigfeit meine Anfichten mitgetheilt und faun beifiigen, 
dak fie die Fenerprobe der Erfahrung beftanden haben. — Gad 
erlaube mir beizufiigen: Wenn die heutige chrijt-fatholijde Ge- 
fellfdaft franf ift, wie aus dew vielfeitigen Rlagen genugfam her- 
vorgeht, und wenn jede franfe Zeitperiode das Heilmittel in fic 
triigt, darf gum allerwenighten nicht die Frage aufgeworjen wer- 
den, ob nicht gerade in der liturgifden Rirchenmnfif ein gan; 
vorgitgliches Heilmittel liegen dixie, das befonders unferer Zeit 
noththut und an dcat nicht nur die fatholifdhe Gefellfihaft, jon- 
dern and) andere dhriftliche Confeffionen ganz vortrefflich gejun- 
den wiirden. 
Rev. Battlogg. 
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Die Smproperien. 
Liturgifges. 


Improperium ift cin lateinifdes Wort, und heift ju deutfd: 
Vorwurf, Shmadh. Die Ginproperien bilden einen Theil der 
Viturgie des Charfreitags. Nad dem “Ecce lignum” triigt der 
Officiator allein das Kreuz an einen vor dem Wltare bereiteten 
Plak und indem er da8 Ruie beugt, legt er eS dort nieder; dann 
zieht er fofort die Schuhe ans und tritt hingu, um da8 Krew, an- 
zubeten, indem er dreimal niederfuiet, bevor er e8 fift. Hier- 
nad) fehrt er auritd und zieht die Schuhe und da8 Meffieid 
wieder an (welded er vor dem “Ecce lignum” abgelegt hat). 
Dann treten die Miniftri (Leviten, Miniftranten), bicrauf die 
andern Glerifer und Laien Hhingu, je gwei und gel, indem fie 
dreimal die Knice beugen, wie angegeben it, und beten das Rreny 
an. Gngwifhen, wahrend die Anbetung deS Rrenzes gefchieht, 
werden die Fmpropericn gefungen und das darauf Folgende 
(an die Smproperien fadlieft fic) nainlich der Vers “Crux fide- 
lis” ete, mit dem Hymnus “Pange lingua” an), entweder gan; 
oder theilweife, je nadjdem die grépere oder geringere Zahl der 
Anbetenden eS erfordert. Sie werden fe gejungen: 

1. Zwei Singer fingen in der Mitte des Chores den Vers: 
“Popule meus ete”. Mein Volf, was habe id) Dir gethan ? 
Oder womit Dich betritbt ? Antworte mir (responde mihi. Quia 
eduxi te ete.). Wiahrend ich gefiihrt habe Did) aus dem Lande 
Aegupten, haft Ou bereitet das Kreuz Oeinem Retter (salvatori 
tuo). Gin Chor fingt: Agios o Theos (griedjifd)) d. 6. 0 hei- 
liger Gott. Der andere Chor antwortet: Sanctus Deus (Late: 
nifch) d. . (0) heiliger Gott! Der erfle Chor fingt: Agios ischyros 
(Heiliger, Starfer!). Der zwette Chor: “Sanctus fortis” (d, 
h. Heiliger Starker!) Der erjte Chor; “Agios athanatos 
eleison imas (0, }. Heiliger, Unfterblider, erbarme Dich unjer!) 
Der gweite Chor: Sanctus immortalis miserere nobis (Heis 
liger, Unfterblicer, erbarme Dich unfer). Der erjte Chor fingt 
aljo dafjelbe griedhijd, was dcr jweite lateinijd fingt. Dann 
fingen zwei vom gweiten Chor: CQuia eduxi te per desertum... 
Salvatori tuo, d. 6: Wahrend id) Cich herausgefiigrt habe durd) 
die Wiifte in vierzig Jahren und mit Manna Did) fpeijte, und 
Dich eingefiihret habe in ein fehr gutes Land, haft Ou das Krenz 
Deinem GErlijer bereitet. Dre deiden Chore refpondiren nun 
wedfelud: “Agios o Theos ete., Sanctus Deus etc.”, jedod) fo, 
dak der erjte Chor immer wiedergolt “Agios”’. 





Dann fingen 3 wei vom erften Chor: V. Quid ultrz etc. Was | 


hatte id) Lir mehr thun follen und habe es nicht gethan? Denn 
id) Habe Didy gepflangt wie meinen jHinften Weinberg; und 


Du bift mir allzu bitter geworden; denn mit Eijig haft Du mei- | 
nen Durjt getranft; mit der Lange durdbohrt die Seite Deinem | 


Netter. Daun antworten die Chore wedfelud “Agios o Theos. 
Sanctus Deus etc.” 

Die Verje des folgenden Improperium (Vorwurfes) werden 
vou zwei Singern wedjelud gejungen,*) wiabrend die beiden 
Chore zufamimen nach jedem Verje wiederholen; “Popule meus” 
bis 3: “Quia eduxi te de terra Aegypti”. 





*) Dieje Rubrif findet ihre Erlaiuterung ourd) dad Folgende. 


Cadcifia. 








| 


or 
ve 


Bwei vom qweiten Chor fingeat V.Ego propter te flagellavi. 
Jd) Habe Deinetwegen gefdlagen Aegypten mit feinen Eritge- 
boreucen: und Ou Haft mid) jerfdlagen (gegeifelt), ausgeliefert. 
Der Chor repetirt: “Popule meus” (Mein Volf, was habe ig). 

Zwei vom erften Chore fingen: V. “Ego eduxi te etc,” Yq 
Habe Did) gefithrt aus Aegypten und den Pharao verjenft im 
rothen Meer: und Ou Haft mich ausgeliefert den Hohenprieftern. 
Chor: “Popule meus”. 

Zwei vom jweiten Chore fingen: V.“Ego ante te aperui ete.” 
SH habe vor Dir gesffnet das Meer: und Ou hajt gebffnet mit 
der Lange meine Seite. Chor “Popule meus”. 

Rwei von erften Chore fingen: V. “Ego ante te praeivi 
ete.” Yoh bin vor Dir hergegangen in der Saule der Wolfe: und 
Ou hajt mid gefithrt in den Vorhof des Pilatus. Chor: .“Po- 
pule meus”. 

Bwei vom jweiten Chore fingen: “Ego te pavi ete.” Sd 
habe Dich gefpetit mit Manna in der Wilfte: und Ou Haft mid 
gefdlagen mit Bacenftreidhen und Geifeln. Chor: “Popule 
meus”, 

Bwei vom erften Chore fingen: “Ego te potavi ete.” Yj 
habe Dich getriuft mit Waffer des Heilee vom Felfen: und Ou 
haft mid) getranft mit Galle und Effig. Chor: ,,Popule meus”, 

Zwei vom gweiten Chore fingen: “Ego propter te. ...” Fs 
habe Deinetwegen der Chananiier Kénige gefdlagen: und Ou 
aft gefdlagen mit Nohr mein Haupt. Chor: “Popule meus”, 

Rwet vom erften Chore jingen: ,,Ego dedi tibi Sceptrum.” 
Jd) Habe Dir gegeben cin finiglidjes Scepter: und Du haft ge- 
geben meinen Haupte eine Dorneitfrone. Chor: “Popule 
meus’, 

Rwei voi zweiten Chore fingen: “Ego te exaltavi..” Yd 
habe Dich erhsht mit grofer Deadt: und Du Haft mid) aufge- 
hangt (ergsht) am Galgen des RKreuzes. Chor: “Popule meus”. 

Daun wird gemeinfam gefungen die Anti- 
phon: “Crucem tuam....” Dein Hf. Nrewy beten wir an, 
o Herr, und Deine Hf. Anferftehung loben und verherrlicen wir; 
denn fiehe durd) des Rreuzeshol; faut Freude auf der ganjzen 
Welt. Pj. 66. Gott erbarme Did unfer, und fegue uns; er 
laffe feuchten fein Auntlig itber uns, und erbarme fic) unfer 
Sofort wird die Antiphon “Cracem tuam” wiederholt. Hier- 
auf wird gefungen: V. Crux fideiis, wie e8 weiter und aus 
fiihriich im Missale fteht. — Yd habe nun tie Rubrifen des 
Missale itverfegt und genau angefithrt. Daraus erjeben fic 
folgende Confequenjzen: 

1.) ,,Xbfe dic Schuhe von Heinen Fiipen; denn der Ort, anf 
weldem Ou fteheft, ijt heiliges Land.“ So fprad) einjt Gott gu 
Mofes. Das Ansziehen der Schuhe verlangen die Rubrifen 
nur ein einjiges Dial in der ganzen weiten Liturgie. &8 ijt das 
Reichen der allerhichjten und allertiefiten Ehrfurcht. Writ diefem 
yeiligen Shaner miifjen die Singer die gu diefer Cere- 
monie vorgefdriebenen Gejange fingen, weil Ceremonie und Ge- 
fang fic) volljtindig decten mityfen; mit diefer hidjten Shrfurde 
mityjen die Ginproperien componirt fein. 

2.) Gé ift gan; untiturgijh, wenn, wie auf dem Lande, der 
cinjzige PBfarrer die Anbetung madt. Nach dem Sinne der 
Rubrifen follen c8 alle Anwejenden thun. Freilid) modte id 
annehmen, dak, wenn die Anwejenden febr jabtreid) find, 
erlaubt ift, Grenzen ju fegen. Atlein, dag die Kirde eine fehr 
betridjtlidje Zeit daranf verwendet wiffen will, ergiedt fic) ans 
der grogen Zavt der im Missale angegebenen Gefange, welche, 
wiirden fiealle gefungen, ca. eine volle Stunde danern wiir- 
den. Freilid) heigt e8 dabei, ,fie werden gang oder theilwerfe 
gejungen, je nachdem die grépere oder geringere Bahl der Anbe- 
tenden ed erfordert.“ Aber die Rubrif metnt unter Anbeten- 
den eben alle Anwefenden, wetdhe nidt durd) Mangel entipre- 
chender Rleidung gehindert find. Sie fagt ausoriidlid: Dann 
treten die Miniftri, hierauf die anderen Clerifer und die Kaien 
hingu! Wran jell aljo die Yaien in giemlider Zabhl vorberciten. 
Die Kirde rednet auf eine ca. cine Stunde daucrude Ceremonie. 


Man foll diejelbe alfo gum Wenigiten nist unter 15 Weinutew 


abfiirjen.... Gewif befie htt die Kirche nidt ftrifte, daR die 
Yaien Antheil neymen mit ffen; aber fie win jdt es. Wian 
jet aber rect vorjidtig, dag wegen ded Ausziehens der Sdube 
feine Unebrerbietigfeit entjteht und die jungen Yente feinen Au- 
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{af gum Yacen erhalten. Man fann nicht einwenden, dak die 
Liturgie wegen der bei uns gewHhnlicen Predigt yu lange dauere. 
Dann foll eben die Predigt gefiirzt werden. Wir follen uns ja 
diefe Gelegenheit, welde uns da8 Missale felbft an die Hand 
gibt, die Laien zur Liturgie naiher Heranguziehen, nicht ye utt 
lafjen. Franz Witt, D.DV. 


Bortragsfiudien. 





I. Das Piano-Singen. 


Tas fo und fo, fagt Rev. Witt, D.D., fo es nothig und am 
rechten Plage ift, majefiatifh, wenn es fic mit B:eite verbindet; 
aber ed ift wie ein Uufbraucdhen materieller Kraft. Das Piano bin- 
gegen erfcdcint mebr geiftig, fphariih, wie das leiie Behen des Gei- 
jte3 (, nicht im Cturme, nicht im Crdbeben, nidt im Feuer tam der 
Herr, fondern im fanften Sadufeln der Quft.” III. Kin. 19. 10 ff.) 
Das Pianissimo hat etwas Gebeimnifvolles; feiner Natur nak regi 
e3 den Horer gum Laujden an, aljo gur gefpannteften Uufmerffame 
teit.“ Man lefe die Berichte unferer jabrliden Produftionen! Man 
wird finden, dab e3 qerade das Piano war, was die Zubébrer fefjelte 
und — jur Undadt jwang! Nur wer ein innig jartes Piano ge- 
birt, tennt deffen Wirfung! Das aber ift eben der Ruin unjerer 
anger, fie fdreien mehr als fie fingen, und thun fid) aud wobl 
Mandhes darauf ju gute, wenn fie einander im ,,Loslegen” iberbie- 
ten. Und dod entftellt diefer rohe Vortrag jedes Toniftiid. Es follen 
debbalb nadftehend cinige BWinke gegeben werden — Witt’s fliegenden 
PBlattern entnommen — wie ein Chor jum Piano-Gingen gelangen 
tann, 

» Daf ein Chor ein fines Piano lerne, hangt ab: 

1. Bon der Methode des Gefanguntercidtes. Cs ijt nidt blo 
wiinfdbenswerth, fondern unerligslid, dab alle F efangsibungen mit 
Anfingern piano und pianissimo geitbt werden, und das cres- 
cendo bidftens bis gum m/o. (halbitart) gebe; wenn aljo ein Ge- 
fjanglebrer die Stalen, Terjzen 2c. Abt, fo laffe er jede Note Lange 
augbalten und jwar immer ppo. Go lange unjere Lebrer in der 
Schule nidht das Stalen-Ueben im po. einfiibren, wird der Gejang 
immer roh und bdljern bleiben. Go lange unfere Gejangs-Pre- 
feforen in den Lebrer-Seminarien die Seminariften nidt unaufbis- 
lid) im Piano-Cingen iben, haben fie umfonft gelehrt und geiibr. 
Denn das ,,Geradeanfingen” ift der Tod jeder Mtujit. Haben mir 
ja Lehrer mit guten Stimmen fdon dfier gefagt, fie tinnten gar nidt 
iano fingen. Wobher das? Als die Mutation voriiber war, 
wurde die Stimme iiberfdbrieen, die Rehlfopfbander ermeiterten fic, 
die Stimme verlor alle Zartheit und Weidbheit, fie ijt nur nod gum 
,Gradanfingen” gut genug — verdirbt alfo Wlles. 

2. Das jweite Mittel, Piano fingen ju lernen, ift dad Athem- 
fparen. Beideds wirlt gegenfeitig auf einander. Wer den Athem 
jparen will, darf nicht jbreien, und das Piano entftebt urd Athem: 
jparen. Wud bier fann nur Uebung belfen. Dan laffe hunderte 
mal jeden Sanger eingein cine beliebige Note befonders der Mittel- 
lage miglidft lang ausbhalten, und jwar ppo., crescendo bi8 mfo. 
Sider ift, dab man jum Piano- und Forte-Singen viel Athem 
brauct, d. b. je mehr Athem man hat, defto leidter fingt man fo- 
wohl po. als fo. G8 muf alfjo der Gejanglebrer darauf dringen, 
dab miglidft oft, in der Regel langftens naw 2 Tatten im cempo 
moderato geathmet werde. Uber e3 darf tein Tiefaufathmen, fon- 
dern ein unbdrbares fein. Wusnabmen gicht 3, dab man im ppo. 
den Sangein leit gebn und mebr Latte po. ausbalten, obne neu 
Uthem gu fcipfen (4-4 M. M. | — 3. B. 70), angewdhnen tann. 

3: Die Hauptiade liegt immer im Dirigenten. Yd fage 3. B. 
jum Ghore: ,, Halten Sie diejen Utford piano aus, bis ic abwinte.“ 
Sr halt ihn mir nidht piano genug; id topfe ab und fage: Nod 
tubiger!“ Der Chor fingt ibn aber mir wieder nidt rubig und 
fdhwad genug. Yh Mopje wieder ab, und fage: , Yegt werde id 
Cie den Alford jo lange, meinetwegen swanjig Vial, anfingen laffen, 
bis er ppo. ift — nein, fo ift es Nits, e¢ mup rubhiger werden, 
nut ein Haud! Bemilhe fic einmal ever, fo gu fingen; id finge 
eine Rote de3 Uffordes vor, Wlle miifjen fingen, aber Seder, wie 
* id e8 vorgefungen babe! Nun, nod einmall” Siehe — jegt gebi 
e3 gum erften Diale. Mit anderen Worten: Der Dirigent mus das 
ppo. exgwingen tinnen, d. 5. et muh Energie befigen, cr muf fo 
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‘firhliden Runft mehr auf die Menfdhen als auf Gott fieht. 


lange darauf befteben, bis fein Bille erreidht ift. — Dajyu qebort 
aber 
4. ein abgeftuftes crescendo und decrescendo, d. h. man muf 
mit den Cangern 4-10 Tatte lang daucrnde cresc. und decresc. 
iiben, jede Note ftdcter oder rubiger, alfo das allmialige cresc. und 
decresc, UlleS dads ift gar nidt fdmer, — wenn der Diri« 
gent e8 verftebt und Energie bat.” Go Fr. Witt. — 
[Fortfegung folgt.] 


——a © <0 6 i —-- 


Culturhiftorifhes. 


1. Die Gacilianer haben fir Mande yu , gelehrte” Diufit. 
Cie ift nicht ,, leicht, popular, beiter, yu leidenabnlid!“ Da lobe id 
mit dod den Hermn Pfarrer von XY; oer hat tury nnd gerade jeincn 
Edngern folgendes Bene dictus , beigebradt: 


yo oe eS SS er 
ez gh i eat wer Sepelcaos [3- oo ———, — ete. 
Se ee es meet a re et peace: : 


Be-ne-dic-tus qui ve-nit in no-mine Do-mi-ni, &e. 
Wohl auf nob ges trunfen den functeln - den Wein rc. 


Jn tiefer gleiden Rirhe hat man die easy mass ven Cingen- 
berger geiibt, aber jie ift nidt leidht genug ! ? 

2. Habe id da fiirglih in einer Kirche des Organijten Notenbeft 
auf dem Orgelpult liegen gefepen. Unb fdeion genuy fhlug id 
davfelbe auf und entdedte unter ter Firma des betreffenden Herrn 
folgende Litanei: 





+ ' ’ i 
Gs ST NNN (LAE NEFF MOT CY TING De ES ba a ERE 
Tc | owes jee, [| oP. 
De ee ae ee Po iat ak 8 
Sanc-ta Ma-ri- a, sane-ta De-i ge- ni-trix, &. 
Uh, wie ift’s mig-lid, dab ih did = laf fen Fann 2c 


Gine ,allerlie 6 fte“ Qitanei, daju billig, leicht und gefalliq! — 

3. Uls ungemein geiftreihe Compofition fonnen wir eine “ Con- 
secration Mass” (!) von Dr. Perabean empfehlen. Jn Folgenrem 
wollen wit dem Lefer einige Proben vorlegen. 

Das Gloria beginnt : 


Allegro. 
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Glo -ri-a, glo- ri-a_ in ex-cel-sis De-o, &e. 
Drun-tenim Un terland, da ift’S halt fdin 2. 
(Fortfesung folgt.) 

N.B.— Gs wiirde mir febr erwinjdt fein, wenn die Lefer der 
»Gacilia” ber dbnlide Produtte Mittheilungen maden wollten; fie 
biloen den fpredhendjten Beweis, wie weit man tommen fann (oder 
verfommen tann), wenn man den Beg der Kirche verlaft und in der 
An 
folder Mufit mag dann aud tie Hille grdpere Freude haben, als 
det Himmel. (Die Red.) 


oo i eee ce ---- 


Fragen und Antworten. 





(Fortfegung gu Seite 105 des 3, Fahrganges der ,,Cicilia”.) 


26) Darf die Pajfion von Laien gefungen wer- 
den? Mach dem Caerem. Ep. lib. 2, c. 21, n. 14 fingen drei 
von den Diafou und Subdiafon de8 Amtes unterfchiedene Dia- 
fonen oder drei alé Diafonen fungirende Priefter die Paffion; 
wo man drei eigene Diafonen und Priefter nicht zur VBerfiigung 
hat, foll der Diaconus Missae die gan Se re Gs ee fingen. 
Da dies aber, jagte Gav. Tom. I, p. IV, Tit. VII, n. 25, nur 
mit der gréften Peichwerlichtet ausgefiihrt werden finnte, fo 
meinen Andere, dak die Paffion von Celebrant, Diafon und 
Subdiafon vorgetragen werden foune, jedod mit der Befdrian- 
fung, dag der Subdiaconus Missae Diafon oder Priejter der 





























Weihe xad) fei, denn dem eigentlidjen Subdiaton jei 3 nicht ge- 
ftattet, das Evangelium (alfo aud) die Paffion) feierlid zu fingen 
oder die hiegu erforderlide Stola yu tragen. Hingugefiigt umf 
werden, daB die Paffion nidt von Laien gejungen werden 
fonne, ja fogar nidjt eimmal der Theil der “Turba”. Qu flei- 
neren Rirden wird die Pajfion nur vom Celebranten gelefen. 
Der Diafon fingt blof denjenigen Theil, der im Cvangelientone 
vorgetragen wird (de Herdt). Man vergleide aud) folgende 
Cut\dheidungen der S. C. R..Hisp... In missis hebd. majoris 
canitur aliquando passio non solum a subdiaconis verum 
ct a laicis et multoties ab uxoratis contra Caer. lib. II, cap. 
XXI_.. 8. C. respondit: Abusus omnino tolli debet, n. 2811, 
ad 8. die 16 Jan. 1677.—An... monialibus precticts (can- 
tare partem ad turbam spectantem) liceant ? 8. C. respon- 
dit: Prohibeat sub poena suspensionis et in posterum non 
permittat, n. 3745 die 17. Junii 1706, i Denti: $n 
Weejjen der Charwode wird mandnal die Pajfion nidi blog 
von Subdiafonen, foudern aud) von Yaien und oft von Vers 
heiratheten gejungen.“ Hierauf antwortete die Ritencongre- 
gation: ,,Diejer Mikbraud ijt durdjans ju befeitigen.” Auf 
dic Frage: ob Klojterfrauen erlaubt fei, die “turba” zu fingen, 
antwortete fie: ,Der Rirchenvorfteher jolle unter Strafe der 
Sujpenfion died verhindern und in Zufunft nidht mehr geftatten.” 

27) Wie iftes mit dem Gingen der Paffionin 
jenenfleinerenRirdhen, wo wedcer Diafon nog 
Subdiacon ,u haben? Das Caeremoniale jagt: In 
congregationibus minimis, seu etiam ruralibus ecclesiis, ubi 
denique contingeret, ut... neque diaconus, neque subdia- 
conus celebranti, missam cantanti_adhiberi possit, nihilo 
minus tamen ipsum celebrantem, omissis aliis solemnitati- 
bus, retenta casula totam passionem in cornu evangelii 
_canere opportebit, — d. h der Celebrant mug nidtsdeftoweni- 
ger mit Uebergehung der itbrigen Solemnititen die ganze Paj- 
jion auf der Evangelienjeite im Meepfleide fingen. — 

28) Diirfen bei der Pafjion Kaien die “turba” 
unter feiner Bedingung fingen? Wenn dicturba 
dDreis oder vierftimmig gejungen wird, fo ijt es ,durd 
die Gewohnheit™ geduldet, dak died durd) die ge- 
wihuliden Chorfanger gejdieht. E88 ift aber jedenfalls nidt 
geftattct, daf Kaien den Choral fingen, und felbjt wenn man ih- 
nen dus Singen der turba (choraliter) geftattet, diirfen fie nie 
die Worte des Petcus, Judas, Pilatus, der Gemabhlin des Pi- 
Latué u. f. w. fingen. s 


EG 


SGreiben von Rom. 


Jm VYovember 1876 wurde den Statuten gemag ein furjer, 
jummarifdher Bericht in lateinifder Sprache iiber daé bisherige 
Wirfen und dermaligen Stand des Amerifanijden Cacilien- 
Vercines nad Rom gefandt. Folgende Antwort fam von dort 
juriid: 


Relationem de progressu et statu associationis sub titulo 
S. Caeciliae a Te ad me missam nuper accepi, atque ex ea 
libentissime intellexi Te una cum sodalibus omnem curam 
conferre, ut praedicta societas melius in dies constituatur, 
atque ita musica sacra in istarum Americae septemptriona- 
lis regionum ecclesiis promoveatur. 

Zelum igitur D. Tuae Tuorumque sodalium vehementer 
commendo, atque maximas gratias agens pro memorata 
relatione Deum adprecor, ut Tibi quaeque fausta largiatur. 


Romae ex Aed. 5S. Congis. de Propagauda, Fide die 
19 Decembris 1876, 
Dom. Tuae 
Addictus 
A. Card. Franchi Praef. 


Illustrissimo Domino J. Singenberger, 
Praesidi societatis S. Caeciliae, 
in Dioecesi Milwaukensi. 
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Bu deutja: 
Verehrteiter Herr! 

Ihren Beridt iiber die Ansbreitung und den Stand de8 Ga- 
cilien-Bereines habe id) vor Kurzem erhalten, und aus demfel- 
ben gu meiner grégten Freude erfehen, dak Sie und die ritglie- 
der befagten Vereines fich angelegentlidjt bemithen, dak der Ver- 
cin von Tag gu Tag fefter begriindet und dadurd) die Heilige 
WMujfif in den Rirchen Nord-WAmerifa’s befordert werde. 

Aus ganzem Herzen billige id) den Cifer, den Sie und die 
Mitglieder diejes Vereines an dem Taz legen, und indem id 
Shnen fiir bejagten Bericht herglidjt danke, bitte id den Herrn, 
daf er Shuen jeglides Gute verleihe. — Gegeben yu Rom aus 
der Propaganda Fidei am 19. December 1876. 


Suer Wohlgeboren ergebener 


Ulexander Cardinal Frangi, 
Prajfet. 


Sr. Wohlgeboren Herru J. Gingenberger, 
Prafident des Amerifanijden Cicilien-Vereins, Milwaukee. 


: Webfter, R. Y. 


Hier wurden aufgefiihrt: Missa “Rorate coeli” von 3. B. Molitor; 
“Quem vidistis” von Fr. Kinen; “Et incarnatus” aus Stehle’s Herj- 
Feju-eMeffe; ,RKind-Fefu-Lied” von C. Greith. 

Cl. Hopfeumiiller, Lehrer und Org. 


Valtimore, Dzd. 


Am 14., 15. und 16. Jaunar wurde beim 4Oftiindigen Gebet in der 
St. Facobus-Kirdhe wy vera Missa 8. Henrici von %. Raim ;- 
Missa “Tota pulchra” von Molitor; Missa S. Cacilia v. A. Raim; 
Missa S. Fidelis a S., von Molitor; Panis angelicus, von Steble; 
Adoro te, von Singenberger; Adoro te, von Frey; Jesu dulcis, von 
Singenberger; O sal utaris, von Gerum; Veni Creator, von Singen- 
berger; Pange lingua, von Oberhoffer; Tantum ergo, von Singenber- 
get; Sacris solemniis, von Witt; Te Deum, von Raim.—“Intrvitus” 
etc., jowie bet der VBejper die betreffenden Bjalmen, Pjalmtine und Anti- 
phouen werden genau nad den liturgifden Bitdhern ausgefiiprt. 


§- Dotterweid, Organift. 


La Porte, Hud. 


Bis zum 1 Januar 1877 wurden in der St. Fofeph’s-Rirde folgende 
Meffen 2c. aufgefithrt: Missa II, von Hasler; Missa “Salve regina”, 
von Stele; Bocal-Meffe, op. VIII, von Gangler; “Jesu rex”, vow 
Steble; Missa “Consolatrix afflictorum”, von ©. Jaspers; Missa 
S. Henrici, von Raim; Missa “Tota pulchra”, von 3. B. Molitor; 
Missa S. Cecilia, von Raim; Missa brevis, von 3. B. Molitor; 
I. Choralmeffe, von C. Greith; Vesperae de Confessore, von aim; 
Litaniae Lauret., LV, von Singenberger ; Vesperae de Beata, von 
Mettenleiter; Litaniae Lauret. von Ouante; Ave Maria, von Groif; 
Alma, von Rampis; Ave regina, von Raim; Ave Maria, v. Molitor; 
Regina coeli, von Lotti; Salve regina, von Ouante; Ave Maria, von 
Ouante; Confitebuntur, von Weffelad; Adoro te, von Frey; Adoro, 
von Ett; O sacrum convivium, von Bifdoff; O salutaris, >. Singen- 
berger, Stele, Siitty, Leitner, Wlbredt; Tantum ergo, von Singen- 
berger, Ett, Jung, Sdiitty, Kaithoff; Adoremus, von Singeuberger; 
Silentio, von Sraun; Improperiam, von Paleftrina; Asperges, von 
A. Rieder; Ave maris, von Kaim, Greith; Voni Creator, von Singen- 
berger; Bejperhyinnen von Singenberger. 

B.A. Hummes, Organift. 





Buffalo, W. Y%., 9. Januar 1877. 


Der St. Cacilia-Verein au dex St. Mary’ s-Kivche iibte und producirte 
folgende neue Lonftiide: 1. Missa “Jesu Redemptor”, vou Kaim: 2. 
Missa in duplicibus choraliter, Minner- und Knabendhor ; (in Uebung 
Missa ju Ehren des hh. Hergzens Feju, von Stehle); 3. Lit. Lauretaniae, 
von Laffo, (Sftimmig); 4. O bone Jesu, von Paleftrina; 5. Miserere, 
Aftimmtiger Miinnerdor, von Bits; 6: Jesu dulcis, von Raim; 7. Tui 
sunt coeli, von Steble; 8. Tantum ergo, in “ B”, von Singenberger; 
9. Tantum ergo, in “ D”, von Singenberger; 10. Pange lingua, von 
Gingenberger; 11. Verbum supernum, von Sdiitfy; 12. Adoro te, 
von Gingeberger. 

An allen Sonn- und Feiertagen fingt der Mannerdor beim Hodamte 
Introitus, Graduale und Post-communio vom Tage. And) bei Meffen 
mit Ordjeftecbegleitung wird von diejen Choriiten nidjts ansgelafen. 
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Die Einfiihrung der wedjeluden Mebgeldnge ift uidht fo fdpwer, als man- 
cher Organift glauben mag. Wenn Chordirigenten dieielben mit ihren 
dingern gut etniiben und fider, lebbaft und begeiftert vortragen, fo wird 
ficher der jo herrlide, num vielerorts fo vernadlagigte, entehrte, ja gauzlid) 
unbefannte Choralgejang wieder jeinen ihm gebiihrenden Plag im Heilig- 
thume erhalten. — i 

Der St. Anna-Chor iibte cin: 1. Panis Angelicus, von Palefirina ; 
2. O bone Jesu, vou Palefirina; 4. O Deus, ego amo te, von Rothe; 
4. Ave Maria, von Molitor; 5. Veni Creator, vou Greith; 6. Veni St. 
Spiritus, von Dr. €. Frey; 7. Zwei Choralmeffen mit Manver- und 
RKunaben-Chor, jowie Offerterien und Post-communio wibhrend des Ad- 
vented. abhl der Chorfnaben: 58. — 

Der durd) Hrn. Organijten Mindunid) reformirte Kirdendor an der 
St. Francisfus- Kirde in North Buffalo hat in furjer eit folgende 
Stiicde eingeiibt und aujgefiihrt: 1, Missa in hon. St. Johannis, vou 
Sdweiter; 2. Missa in hon. St. Cxciliae, von Kaim; 3. Magnificat, 
von Barnabeis; 4. Tantum ergo, von Aiblinger; 5 Ave Maria, von 
Molitor; 6. Ave Maria, vou Ett; 7. Ave Regina, von Yottt. Su 
Uebung: Missa, op. 6, von Wht; Veni Creator, von Raim. Diefer 
junge, hoffnungsvolle Chor wird unter der Leitung jeines fleigigen Diri- 
genten fic) bald dem Amerif. Cicilien-BVereine anfdliepen. — 

Giner der beften Chire der Stadt ift aber unftreitig der der Hiefigen St. 
Midhaclis - Kivde, dex untec der Leitung der Hodw. Fejuiten- Sater uur 
echte, firdlidje Tonftiice zur Auffithrung bringt. 

Mlb. Gregor Kiefer, Prijes. 


St. Francis Station, Wise. 


Su Lehrer-Seminar wurden auger mehreren fleinen vierftimmigen 
Compofitionen neu eingeitbt: Haller’s ‘Missa Assumpta est”, fiir vier- 
ftimmigen Miannerdor und Orgel; ferner: Missa tertia und Missa 
quarta von Haller, fiir 2 Singftimmen und Orgel. Im Vebrigen wird 
beim Hodamte fowie bei der Befper faft ausjdlieglid) gregor. 
Choral gejungen. J. Gingenberger, Prof. 





St. Francis Station, Wise. 
Im Priefter-Geminar wirden eingeiibt und anjfgefiihrt: Hymnus 
“Jesu Redemptor”, vow St. Braun; Hymnus “Crudelis Herodes”, 
von €. Ett; Hymnus “Jesu corona virginum”, von €. Ett; Hymnus 
“Jesu dulcis memoria”, von B. Rothe; Te Deum, vierftimmiger Sag 
und Choral abwedjelnd, von F. Witt; Missa TV, von M. Haller. In- 
troitus und Communio aus Missa de Requ., von ©. Ett; Graduale 
“Salvos fac nos”, von F. Witt; Offertorium “Bonum est confiteri”, 
fiir Ult und Bag mit oblig. Orgelbegteitung, von F. Witt; Offertorium 
“Inveni David”, von Witt; O salutaris”, von Manjer; *In nomine 
Jesu, von $. Hinudl; *Tres sunt in coelo, von Vittoria; *Adoramus, 
von Paleftrina; Tantum ergo, von Martinengo; *Ecce sacerdos, von 

Vittoria; Ecce sacerdos, von Thiele. 
3. M.A. SGhulth eis, Prof. 


> 


CHURCH MUSIC AND THE LITURGY. 


(Continued.) 


Liturgical importance of the Choir regarding the liturgical 
prayer-chants. 


8. Prerace. The Offertory, whereto the Lavabo and 
the Orate fratres with the answer “Suscipiat” belongs, 
closes with the prayer (or prayers) called Secreta, because 
from times immemorial it is (they are) recited in secret, al- 
though in the oldest times this seems to have been different. 
At all events, the end of the Secreta ig at High Mass sung, 
at Low Mess said, in a loud voice: “ per omnia secula se- 
culorum”, world without end ; to which either the servant 
or the choir answers Amen, so be it; thus approving, con- 
firming and ratifying the prayers made by the priest in 
the name of the entire Church, and especially of his own 
particular flock or audience. ‘It is also to invite anew all 
their intention, for the awful moment of the most astound- 
ing mystery is not to steal upon them unawares. Oh no, 
let them, and let especially their representative and sub- 
stitute (we grow not tired of repeating this), the choir, 
prepare well for prodigy so soon to be wrought.. And 
how ought they better to prepare than by the “ Preface”, 
ushered in by that sublime and inimitable dialogue be- 
tween priest and choir (people)? Yes, rouse all your 


* Aus Dr. Prosfe’s ‘ Musica Divina”. 











attention, summon all your thoughts and affections; let 
them be turned to the Lord: “ Dominus vobiseum!” The 
choir makes answer: “et cum spiritu tuo”, be He also with 
thy spirit, o thou priest of His! By a holy climax tho 
celebrant insists: “sursum corda”, let us raise our hearts 
on high! — to which beautiful amonition the answer comes, 
equally beautiful (were it always as true!): “habemus ad 
Dominum”, we have them raised to the Lord. — Here we 
abstain, unwillingly, it is true, from moralizing on these 
words by asking how they become those singing them. ..., 
how far they are true.... “Gratias agamus Domino Deo 
nostro”, let us give thanks to the Lord God. The priest con- 
tinues to exhort people and choir, and he is answered: “dig- 
num et justum est”, it is meet and just. How simple and sub- 
lime a truth, in itself already a thanksgiving prayer, such as 
only the Holy Ghost could frame! We are not writing asce- 
tical treatises, nor composing meditations for our readers ; 
we only beg leave to once more call their attention to this 
masterly gradation contained in this “ Preface”, truly 
worthy of such a work as it is to introduce. First, the 
two short syllables “Amen” rouse the straying thoughts ; 
next, the congregation are put in mind, generally, of the 
Lord’s presence and nearness; anon they are admonished 
to raise their minds and desires above this nether world, 
with its menial drudgery and eaptivating allurements, toa 
higher sphere, more appropriate and congenial to immortal 
souls; finally, the particular object, fittest for the moment, 
is pointed out in grand relief und simple words, the para- 
mount duty of thankfulness for benefits already received, 
innumerable and inestimable, general and particular, and 
benefits yet in store for us, of which the greatest is so very 
soon to be bestowed on our faith and desire! Once more, 
we do not intend to preach here, though it is hard “ sermo- 
nem non scribere” to withhold the flood of ideas aroused by 
the subject matter in hand. The parallel between the 
words sung, the ideas and sentiments underlying them, the 
melodies truly sacred and angelic invented for them by 
Holy Church—and the attitude, devotion, disposition, in- 
telligence and feeling of the assistant multitude, perhaps— 
shall we say, probably—of the choir singing those words,— 
would certainly furnish ample material not only for a couple 
of considerations to the parties concerned, but for a series 
of conferences before mixed congregations, at least before 
any “Cecilian” society. We recommend this matter to 
our Cecilians. 

Of the Preface itself, in the cominon acceptation of the 
term, viz.: the part sung by the priest alone, suffice it to 
say, that it should be sung unaccompanied by the organ; 
and this for sundry reasons. First, it is not every organits 
that is able to accompany azy priest; secondly, the ascom- 
paniment is rather a hindrance to many a priest, than a 
help, because he will try to conform his voice and modula- 
tion to the organ sound; and this will, thirdly, lead his 
mind astray from the incomparable sublimity of what he 
is singing. It is well known that Mozart himself was will- 
ing to exchange all his renown for the glory of having 
composed a preface. _ 

Let it then ring out in all its native vigor and sweetress 
from the priest’s mouth and heart! And though the ar- 
tist’s ear may detect many a harsh sound therein, let there 
be no flow in the intention, nor discord between the words 
uttered and the sentiments entertained! Nor let the organ 
try to supply what nature has denied the priest; but the 
purity and righteousness of the disposition make pleasing 
melody unto the Most High! 

2. Tur Sancrus, thrice repeated, closes the Preface, 
This is, according to the prophet Ezechiel, the uninter- 
rupted song of the Angelic Host. To be allowed to join 
thus therein was the final petition contained in the preface ; 
to enable us to do so, nothing less was required than the 
bloody sacrifice of the Man-God, renewed and continued 
and represented forever in the Unbloody Oblation of the 
New Law. But by virtue and in presence of this Adorable 
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Victim we become fellow-citizens of the holy angels, who 
are then to join and help us in praising the thrice Holy 
One. To give praise unto Him, is the never-ending ocecu- 
pation of blissful Eternity we hope and pray for; let us 
begin it in the land of exile; let us use well the respite 
from earthly care, granted us in those blissful moments, 
where we are allowed to stand and kneel before the Living 
God. What more beautiful and touching il'ustration of 
the communion of saints could be conceived than this eho- 
rus of the heavenly hosts, the way-faring, militant Church 
and the suffering one beneath us! Is it not written that 
in the name of Jesus every knee should bend in heaven, on 
earth and under it? To such sublime ideas the artistic 
execution of the Sanctns ought to correspond, which isthe 
case in the Gregorian and Palestrina style. It certainly is 
not in keeping with the intentions of the Chureh, if a 
boisterous and uproarious medley of sundry stringed and 
wind-instruments drowns the yoices singing the words; 
this does not sound like worship and praise offered in hum- 
ble venture unto God. ; 

In the “Modern” Masses this Sanctus—Chant is gener- 
ally so much prclonged, as to keep either, the priest wait- 
ing, or to drawn the most solemry moment of theawhole 
Catholic morning-serviee im the Avsiexnaa-whrteds of Miss So- 
and-so, who will afterwards figure in the papers! It is 
very much out of place w de the first, it is mortifying to 
the priest, and offensive te Catholic sentiment, te oblige, 
as it were, Christ himself to stand aleof, until.the-eheie— 
the chief actor — allow the consecration 46 be performed. 
For to go on with it, amid all that singing and playing, is 
strictly forbidden im the ceremonial of the Church, which 
says that only when the chant, exclusive of the Benedictus, 
be finished, the Sacrament be elevated. (Caer. Epise. II, 
vint,.70,) One should not believe it possible that a brass 
band should hail the coming of Christ upon the altar with 
its swelling straim; yet such things have happened, and 
are related, boastingly, too! To a well-trained Catholic 
mind nothing can. be more solemn and awful, then: this 
reverential and worshipful hush of an entire congregation 
at the consecration and elevation: it is in its cause and end 
essentially catholic. The Church bids the choir, at time, 
hush and worship with the rest. (Caerem. Epis. l. c.) We 
are aware, that a sweet and subdued modulation of the 
organ is tolerated during the Elevation; but we are in- 
clined to believe, that a really pious organist would rather 
worship. 

10. Benrvicrus. In the Missal, and as recited by the 
priest, the Benedictus is a part of the Sanctus. The cere- 
inonials for Bishops prescribes it to be sung after the Ele- 
vation, which is, therefore, the rule for Pontifical Masses, 
and is called laudable for others. If sung before the Ele- 
vation, let it not be drawn out so long, as to cause the 
abuse just mentioned ; in either ease, let the air be appro- 
priate to the sacred import of the words. If sung before, 
it reminds you of Psalm Sunday, and the procession of the 
exulting multitude going to meet our Saviour, as prophe- 
sied by the Royal Psalmist in Ps. 117; if after, let it be : 
profound, thankful adoration of the present, living Re- 
deemer.—Trve, living faith,.and genuine Catholic piety 
will certainly teach both composers and singers how to 
honor and hallow those moments most sacred and solemn; 
and to foster such sentiments and dispositions is the chief 
object of the Cecilian society! 

(To be continued.) 
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Extracts from Cardinal Wiseman’s Lecture. 
(Continued.) 
$8, 4. 

The music performed in the Papal chapel during Holy 
Week is of a twofold kind, the plain or Gregorian chant, 
called in Italian “canto fermo” or “canto piano” and the 
peculiar harmonized music, “canto figarato”, there only 
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used, I need not remind you that no instrument is ever 
admitted. In the first of these are sung the whole of the 
Tenebrae, excepting the first lamentation, and the Miserere 
at the end, and certain portions of the Mass, as the Introit, 
Gradual, Offertory, and Communion, The two portions of 
the Tenebrae just excepted, the Kyrie Eleison, Gloria and 
other parts of the Mass, are sung in harmony. That you 
may understand the value of the various pieces which you 
will hear, it may not. be Without use to fun cursorily over 
the history of sacred music. 

We have no clear testimonies upon this subject before 
peace was restored to the Church; when Eusebius tells us 
that different places were assigned to the young and old 
who sang psalms. St. Augustine attributes the introduc- 
tion of alternate chanting, in the West, to St. Ambrose, 
who, during his residence in the East, had learned. it. 
There is a wellknown passage in his Confessions, where he 
describes the influence, the music of the Milanese church 
exercised on his conversion, by moving him to tears of 
tenderness when he heard it. The system introduced by 
St. Ambrose is not known; there is no doubt but it was 
founded upon the ,améient Greek System; and as what is 
now called the Gregorian Chant is based upon it too, we 
cannot. doubt. but hy be A great resemblance to this, and 
was, in fact, either superadiled ex absorbed 
which Pepe Gregory the Great integiue 
music. Lam far from wisliiug co enter Iga, 
tails, but, it may he interesting to many to 
the scale or keys of the Gregorian, of plain 
from those of ordinary music, and, therefore, Twill brittts 
speak of them, St. Gregory gave to the octave seale the 
names which its notes now bear, A, B, C ete. Aceording 
to his and the preseht systems of music, any of these notes 
may be the key-note;, but then we now introduce as many 
flats and sharps as are-neecessary to make the tones and 
semitones fall at the same intervals in every major and 
minor key respectively. Hence a melody written for one 
key can be sung upon another, without any change thence 
resulting except as to pitch. In the Gregorian chant like- 
wise, any note may be the key-note; but no sharps or flats 
are allowed excepting Bb in the key of F, Thus in every 
key, the position of the semitones varies; and a piece of 
music, composed on one key or tone, is completely altered, 
and becomes insufferable if transposed into another. Within 
a few centuries, sad corruptions had crept into the eeclesi- 
astical music, and grat, disputes arose as to how many 
keys or tones there were in it. Those were days of loyality ; 
and the nice point was referred to Charlemagne. He studied 
the question deeply, took counsel, and issued his imperial 
decree, “that eight keys or modes appeared quite sufficient.” 
Remonstrances seem to have been made, especially by the 
Greeks; and a second mandate pronounced “there are 
twelve modes.” 

The Gregorian. chant is completely diatonic, it is melodic, 
that is, sung.by all the voices. Rousseau has observed, 
and every musician will agree, that no modern music can 
come up to it in that pathos which a majestic strain can 
give to a human voice; ai.d an other author has observed, 
that every modern attempt to compose in imitation of it 
has-completely failed. The services of Holy Week will 
present the most perfect specimens. As a chant, for a 
minister at the altar, 1 will mention as unrivalled, the Pas- 
sion, of which I have already spoken, and the Benediction 
of the Paschal-Candle on Holy Saturday morning ; as joy- 
ous yet as dignified a piece of declamatory music, if I may 
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so speak, as is-anywhere to be found. The psalms are. 


chanted at Tenebrae in plain Gregorian song; but I hardly 
know where to choose a more beautiful example of its rich 
and expressive modulations, than the verse which is sung 
just before the Miserere, “Christus factus est” etc., “Christ 
was made obedient for us unto death.” Each evening an 
additional clause is joined, and the strain increases in lofti- 
ness and beauty. The second and third Lamentations each 
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day are sung by a single treble voice to a cadence well 
known, but particularly moditied into additional sweet- 
ness in the Sixtine chapel. In general, the most delicately 
and most pathetically modulated is the prayer of Jeremiah, 
the last on Friday evening. 

(Tu be continued.) 
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CHURCH MUSIC. 





The following is the lecture as delivered by the Rey. 
A. F. Brevenseran, at St. Joseph’s Church, Detroit, Mich., 
Thanksgiving evening: 

“Poetry, architecture, sculpture and painting only exist 
as the expression of some thought or other. Music has an 
advantage over these, which arises from its incapability to 
express anything but emotions.”—(Words of Felix Cle- 
ment. ) 

The power of music, since it may stir up all the different 
emotions of man, is immeasurable. Itis well known how 
great a part the Marseillaise played in the revolution of 
France, and how electric the effect was, when it was neees- 
sary to excite the people to some more than ordinary effort, 
political or warlike? From the old testament we under- 
stand the my##Crious influence of music over the evil spirit 
in Saul, ae7% again we learn its intimate connection with 
Borys inspiration, St. Basil writes: Psalmody is the 
1p m of the soul, the umpire of peace, that sets at rest the 
storm and upheaving of the thoughts.... It putteth evil 
to flight, calleth for the help of angels.... It ealleth forth 
a tear from a beart of stene, is the work of angels, the 
government of heaven, the incense of the spirit.—“ But,” 
says Edmund Duval, “Music can speak also a language 
singularly adapted to imitate interior sensations so dear to 
the flesh. It is then that the melody softly decks itself in 
phrases the most tender and delightful; you can see it show 
off like the voluptuous gondola, as with its perfumed gar- 
land it is gently wafted over the still lake, the bass with 
its varied ways of breaking up the harmony by arpegios, 
making you actually feel the most charming undulations; 
while the violin twitters aloft, amid a thousand murmurs 
with which the zephyrs fill the air, one can find in thcse 
accompaniments other images and sensations still more en- 
chanting; any one may have his own fancy about the 
character of this music, if only he does not pretend that it 
is not a great means of producing softness and voluptuous 
feeling.” 

Music then may stir ap the noblest emotions of man, and 
may cause the most intense religious feeling. But also it 
may become a cause of sensuality, and a source of sin. 
The Church has admitted music in her worship, she bas 
made it part of her liturgy, her services are intensely dra- 
matic, and as the various parts of her liturgy, or the cere- 
monies performed at the altar by the celebrant and other 

’ sacred ministers, form part of that drama; so the cantors 
and chorus perform their part to conveying in the impas- 
sionate language of music, deeper religious expression, evoke 
greater devotional feeling, and to praise and adore God 
more solemnly. Such is the meaning and purpose of the 
Church in admitting music. It is evident enough that she 
did not mean to adopt the sensational or dangerous class. 
As a matter of fact two styles of music are prevailing in 
the church. The Gregorian and Figured. e levers of 
Gregorian say that at least many pieces of figured music 
are of a light kind, too frivolous in character, made only 
to please the ear, often too sensational and therefore ought 
to be banished forever from the church. Their position 
cannot be disputed. The lovers of figured musie claim that 
plain chant, as it is sug sometimes, is unbearable and is 
anything but edifying. It cannot be denied that only too 
often they are right. 
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But to clear up this antagonism, let us first see what the 
mind of the church is, and then let us investigate, whether 
no way is to be found, wherein all may agree. Let us bear 
in mind that up to the fifteenth century the plain chant 
was the music authorized in the Church; whatever then of 
eulogium up to that time any writer expresses of sacred 
music may be meant exclusively of the Gregorian. And 
when we consider what a flood of music has poured into 
the Church since then, it is almost of the nature of a mir- 
acle that not a note of it has ever been substituted for the 
old chant in any of the liturgical books. Neither Missal 
nor Gradual nor Vesperal, nor any ether of her choir books, 
have altered their tones in consequence. The great St. 
Athanasius gives us the key of ¢rue Church music, so re- 
gulating the singing of Alexandra, that the sense rather 
than the sound might fall upon the ear. The great soul of 
St. Augustine was exceeding moved, at hearing the melo- 
dies of the Alexandrian Church. Two others, doctors of 
the west, St. Ambrose and St. Gregory, worked up the 
Greek modes into,an elaborate system of music. And if 
we are to believe those who were most deeply read, as well 
as skillful in the practice of music, we shall-hear Padre 
Martini and Mgr. Alfieri telling us that it was the holy 
apostles who introduced the strains of the old Hebrew wor- 
ship into the Christian Churches, and that these have re- 
mamed without much-alteration until now. 

That Gregorian is the only authorized chant of the 
Church needs no proof. Saints and councils of ancient and 
modern times speak the same language, Suffice to say that 
we cannot carry out almost any part of the ritual of the 
Roman Church without the same chant. But is perhaps 
the Church stationary, and cannot she keep pace with the 
immense progress which is made in the art of music in 
modern times? A sufficient reply to that would be, that 
among the great composers in the art, the large majority 
are and have been Catholics, and that the public opinion 
of the musical world would have brought her to adopt such 
music in her liturgy, if the Church has no deeper motive 
for not doing so. “Moreover not only the ancients but the 
moderns, and among them the most eminent compesers 
have known to appreciate the old chant. No less a person 
than Mozart has said that “he would give all his glory as 
2 composer in such an age, for that of having been the 
writer of a single preface.” The celebrated Wagner ex- 
presses his opinion saying: “The human voice which is the 
proper renderer of the text, and not instrumental ornamen- 
tation, or I should say that trivial fiddling which enters 
into most of our present Church music, should take the 
lead in the Church and if ever ecclesiastical music is to. be 
restored to its original purity, vocal music must ‘oust’ 
the intrumental and occupy the place it has usurped.” 
And so many others. The Protestant Herder exclaims: 
‘“ Let a man go through the ritual of the Greek and Roman 
churches, he will find them vast edifices, nay! labyrinths 
of the musical and poetic spirit.” The infidel Jean Jacques 
Rousseau in his Lexicon Musicum says: “Plain chant is a 
name that is given in the Roman Church at this day to the 
ecclesiastical song. There remains to it enough of its former 
charms to be far preferable, even in the state in which it is 
now, tor the use to which it is destined to the effeminate 
and theatrical, frothy and flat pieces of music, which are 
substituted for it in many churches, devoid of all gravity, 
taste, propriety, without a spark of respect for the place 
they dare thus to profane.” And again in his dictionnaire 
de musique. “So far from modifying the plain chant by our 
modern music, I am persuaded that we should gain by 
transporting the Gregorian modes into our modern com- 
positions, but great taste and still greater science would be 
needed to do it.” The Gregorian chant is the music of the 
Church, for its gravity, its simplicity, its pathos, its ex- 
pression of calm, subdued religious emotions. 

But how can we account for the widespread prejudice 
which exists against the Gregorian chant? Not the chant 
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itself, but its fearful execution is the cause of it. Organists 
are too often incompetent to accompany it. For the most 
part, they are ignorant of the Gregorian modes, and adapt 
modern harmony, the major and minor scales of to-day, to 
an essentially Greek style, which has little in common 
with it. Singers do not know how: to sing it, or do not 
care, not understanding its merits, and therefore go through 
it as a matter of necessity. In most cases they sing it too 
loud, as if power of voiee was to replace expression ; or too 
slow, as if gravity could not be expressed in any other way. 
Gregorian is essentially a recitative, at least in many of its 
songs, and therefore, it‘should be a musical declamation— 
paying due attention to the sense of the words, Another 
reason why singers and people undervalue the Church-chant, 
is the ignorance of the Latin tongue, the first failing to give 


proper expression where it belongs, the latter being unable | 


to understand it. But if Gregorian be sung, whether by 
one or two voices, or by a powerful chorus, and accom- 
panied by a skillful organist, as we have heard in this 
church to-day, it cannot fail to make a powerful ape to 
the religious feelings of the audience, or rather I should 
say, of the worshippers. 

(To be continued.) 
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CECILIAN FESTIVAL AT GRAZ. 


(Concluded. ) : 
The following is extracted from the speech made by Mr, 
F. Schmidt, choirmaster of Minster cathedral ;: — 


“The Gregorian Chant is expressly prescribed by the Church 
herself, so much so that High Mass cannot be celebrated within it. 
It is hardly necessary for me to say anything further on this point, 
because they are, I might almost say, endless decrees in existence, 
emanating from Popes, Bishops, and Provincial Councils, in which 
it is brought forward in the most prominent manner, and strongly 
insisted upon. We gather from such decrees that it is the will of 
the Chureh that we should not celebrate High Mass if this chant 
cannot be employed. It may be thought that this is hard on the 
part of the Church; that may be, but we must act on principle, 
and if it be once acknowledged that the Church has a right to issue 
regulations on the subject we are bound to obey them.... It is 
much to be regretted that so many people oppose themselves to an 
ecclesiastical regulation which is so clearly laid down. But here 
again one sees how dangerous it is to depart one hair's breadth 
from what the Church describes, for in a short time one is certain 
to fall into more serious errors and to cause scandal and all kinds 
of vexations. ‘The real reason why the liturgical laws have not 
been observed is undoubtedly the superficiality and worldliness of 
a great portion of the community. Where there is no striving 
after true piety, true singers, ne holiness, no singers will be found 
for the Gregorian Chant, no sympathising public, no willing listen- 
ers; but where there is this striving, the restoration of the Grego- 
rian Chant will have a very wholesome influence upon the tone of 
religious thought. As to this there can be no doubt. 

I would now refer to another point and it is this. The sacred 
Gregorian Chant, which is the Church’s own child, 1 might say her 
legitimate child, cannot have due effect unless rendered in the right 
manner, The careless bungling way in which it is often done ac- 
counts in a great measure for its having been ousted. If we only 
begin by rendering it in an artistic style, with flowing rhythm, as 
we heard it this morning from the Ratisbon choir, we shall be con- 
strained to confess that it is a modest, devout, genuine song; that 
it is the most adequate expression of such sentiments of the Church 
as are required by the Church of all who assist at the holy Sacri- 
fice of the Altar. Consequently it is of the utmost importance as 
regards the welfare of Church music throughout a diocese, that a 
model choir should be established at head-quarters, the Bishops’ 
seat—ie., in the Cathedral—where everyone can hear for himself 
exactly how the Gregorian Chant ought to be sung. (Applause.) 
For without hearing we can not learn,and though we may read books 
on the subject, that alone will not avail. We must have a model 
choir, therefore, and from it we must learn; then only will a true 
love towards this sublime child of Heaven be awakened in us. 
Would that the love in which is my heart for this chant could be 
shared by everyone of you. 1 would further remark that but slen- 
der means are necessary for this chant; it can be used in every 
single church, even the smallest. Two or three voices suffice, and 
surely thatis notasking much. Begin then with two, or even one, 
and 1 promise you that, if it be done as it eught to be done, God 
will be honoured and the people edified, All that is wanted is a 
man who has the courage to undertake the work. In conclusion, 
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I would refer to yet another point. The Gregorian Chant, as re- 
gards its interior spirit, must be the foundation—the type of all 
music forthe Church. The form, gentlemen, is different; the form 
is net prescribed by the Church; but every kind of harmonised 
Church music must throughout closely imitate the character of 
the Gregorian Chant—that is to say, its interior holiness; and if 
this be not the case the music is not fit for the Church. Now, as 
this is dangerous ground for many, it is best to begin with simple 
Gregorian, for with this we are perfectly safe; we have that which 
the Church herself gives us, and thus we need not take the trouble 
to ask, ought we to singso and so or not? As regards figured 
music, however, one has first to discover whether it really corre- 
sponds with the dignity of Divine worship, whether it will not 
dishonour the altar and scandalise the people.” Herr Schmidt 
then referred to the advantages derived from the institution of the 
College of Referees, and to the relative approval given by the 
Church to the Missa Pape Marcelli. “All compositions,” he con- 
tinued, ‘“‘ written in the same spirit as that Mass are approved by 
the Church, and she approves them because they too have taken 
the sacred character of the Gregorian Chant as their type for 
imitation.... Let us then, in the first place, cultivate this chant, 
for it is the foundation on which must depend all our efforts for 
the reform of Church music of every kind. Do not practise too 
much at first. Begin with a little, but let that little be well done 
—everything quite exact and perfect. It is not a question of doing 
much, of having an extensive repertoire, but of doing a thing pro- 
perly. Little by little we must strive to render the Chant as 
beautifully as the Ratisbon choir, and then do you think it would 
be possible for anyone to say that ‘the Gregorian chant drives one 
out of the Church?” 


The other speeches made at this meeting will shortly be 
published. 
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FORMAL PROTEST. 





THE undersigned regrets the necessity which compels 
him to make a formal protest to the trade against the 
course recently pursued by a Boston publishing house. 

The house of Fr. Pustet obtained from the Sacred Con- 
gregation of Rites at Rome the exclusive privilege of 
issuing a complete series of Liturgical Works, “Gradual”, 
“Vesperal”, “ Directory for the Choir”, “ Ritual”, “ Pro- 
cessional”, ‘““Antiphonal”, ete. 

This exclusive privilege which was granted for the term 
of 35 years, cost us a very considerable sum of money ; 
and, moreover, the Congregation of Rites expressly stipu- 
lated that we should issue the “Gradual” in a large folio 
size, a2 condition which entailed upon us the investment of 
a large amount of capital, without the prospect of any ad- 
equate return from the ordinary sales of so fine and ex- 
pensive a work. 

Our vested right to issue this series of works has been 
hitherto respected, and has not been infringed upon in any 
manner by any European house. 

We regret to say that this has not been the case in 
America. The firm of Thomas B. Noonan & Co., in Boston, 
has pursued the more than questionable course of disre- 
garding our rights to seek their own profits. In spite of 
the undersigned’s claim to the rights of reproducing the 
work, a notice of which appears in every copy of the 
“Vesperals”, and in violation, of the laws of justice, the 
said firm of Thomas B, Noonan & Co. have not hesitated 
to print a portion of our “Vesperal” and offer it publicly 
for sale. ‘They had even had the assurance to avow on the 
title of this extract. that it has been taken from the official 
Ratisbon edition, meaning thereby our edition, our chief 
house being in that city, the works being issued simultane- 
ously here and in Europe. 

The said firm has shown such a disregard of our rights 
only because they know that an author has no redress un- 
less he is an American citizen, and therefore believe that 
legal proceedings against them would be of no avail. But 
todo a wrong act merely because one knows that he cavnot 
be punished, shows an utter want of conscience. Such a 
course is entirely unworthy of a Catholic firm like Thomas 
B. Noonan & Co., of Boston, and the undersigned expects 
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from the honesty and uprightness of the trade that they 
will discountenance the piracy of Liturgical Works by that 
house, 


New York, February, 1877. Fr. Pusrer. 





The “FREEMAN JOURNAL” in its issue dated Feb- 

ruary 17, says about this protest: 
PUSTET’S PROTEST. 

In another column we publish the Protest of the House 
of Chevalier Frederick Pustet against the appropriation by 
«i Boston Publishing house of a part of the excellent and 
officially approved Vesperale Romanum of Pustet. 

We find this Protest exceedingly well-founded. 1st, on 
account of the great price at which Chevalier Pustet has 
gained the right, from the Sacred Congregation—the “ez- 
clusive right”, for thirty-five years, to issue his perfected 
editions of Liturgical Works. The most learned and ac- 
curate intellects that conld be secured, in Bavaria, were 
engaged by Pustet, in a searching examination of every 
word and letter of each of these Liturgical Books. After 
this, every sheet of each work has been sent to Rome, and 
submitted to the conscientious revising of examiners espe- 
cially designated by, the Sacred Congregation of Rites— 
Pustet paying all the honorariums. Besides, as.a condition 
for this exclusive privilege, Pustet agreed to publish, and 
has published, a folio edition de luxe,—a most magnificent 
Graduale, in two volumes—that he has no reason to expect 
will ever be bought in number sufficient to pay its cost. 
For this reason we think—as there ought to be such a 
thing as honor among Catholic publishers—that the putting 
forth a hundred-page manual of Vesperal services, with the 
avowal that in it: “There is rothing which has not been 
surefully ¢aken (sic!) from the recently approved Ratisbon 
edition”, if persevered in, against the protest of Pustet, is 
a remarkably cool proceeding, even for the latitude of 
Boston! 

2d. We find another reason to support Pustet’s Protest. 
It is in the character of the Vesperal excerpts gotten out in 
Boston: We are glad to learn, very glad, that operatic 
tra-la-la’s, and sentimental ditties in English, are banished 
from Boston Cathedral, for Gregorian or any other Catholic 
Church music. But what a beggarly primer these “taken” 
pages make, for a Cathedral service! And, again, 2 prin- 
cipal reason for our often-repeated praise of all of Pustet’s 
Liturgical series is the ad amussim perfected character of 
his letter-press. After the last attainable touch hag been 
put to each page, it is stereotyped; and, henceforward, we 
have the various Holy Offices in the beauty of faultlessness 
that so eminently becomes the text in whose utterance God 
is worshiped. We will repeat what we have said, some 
years ago; that we have yet to find, in this series of Li- 
turgical books, of Pustet, so much as one letter wrong. 
If any of our readers know of one such, we will take it as 
a kindness to learn of it—and will publish it. We need 
not say that this is much more than can be said for the 
same Liturgical Books printed at the Propaganda Press, 

The Rev. gent!eman who writes a Preface for the Boston 
“take”, appreciates this general principle. He regrets the 
“cruel assaults *** on the language of Holy Mother Church, 
by an utter disregard of accent in the pronunciation of 
Latin words”. But what if accent and pronunciation be 
both wrong, from having a bad copy to sing from! The 
devils tempt those who love to join in choral services in 
two ways. These imps try to make sleepy those they can- 
not distract to idle thoughts, and tickle the laughing-muscles 
of those they can’t make sleepy. And, so, some wide- 
awake sinner trying to be good, following, with heart if 
not with voice, a Psalm ‘beautiful and familiar, when the 
choir sings, with “correct pronunciation” of the “ Boston 
notion” of a Vesperal “ take”: “ Et cantent in viis, Domine!” 
—is set to laughing instead of praying, and translates to 
himself, literally: “Oh Lord! and they can sing—in ways!” 
This is a translation of the Boston, not of the Psalm. In 














less than ten minutes looking over this cheap primer, 
“taken” without leave, we noticed several typographical 
mistakes, of which the above is one. This is a good reason, 
from love for the beauty of the Divine service, to sustain 
Chevalier Pustet’s Protest. 


——— ee acts 


MASS 
in honor of the Most Sacred Heart of Jesus. 


By J. G. E. Stehle. 
(Published in the “ Cecilia” 1876.) 

Looking the other day througl! some advertisenents of 
“Masses”, we read the following comment upon Carl Maria 
von Weber’s Mass in G, which is a good specimen of the 
style most admired in this country :—“ It was composed for 
the celebration of the golden wedding of the Saxon King 
and Queen in the year 1819. The music is inspired by the 
sentiments of sweetness and domestic happiness, while ex- 
prreeing at the same time the feelings of Christian worship.” 

nspired by sentiments of one kind, yet expressing senti- 
ments of another — visions, no doubt, of the worthy old 
couple taking tea together, and chatting about their fifty 
year’s matrimonjal bliss; and then somehow the music is 
found to be expressing the liturgical text in a masterly 
manner. .What a singular notion!. Unfortunately, as a 
matter of fact, the expression of ideas in this case corre- 
sponds only too well with the ideas inspiring the composer 
(as must be the case), and therefore the music, though ad- 
mirably adapted for the concert-room or the drawing-room, 
is the very reverse of what Chureh music ought to be. 
But this is not an isolated case, and we only notice it be- 
cause people are fond of justifying the composers of such 
music, assuming them to have had the intention of writing 
in an ecclesiastical style, whercas their real aim was to give 
vent to feelings inspired chiefly by things not in immediate 
connection with the objects for which Church musie¢ is in- 
tended, and to make the words of the liturgy the vehicle 
for the expressior of this incongruity.’ In some of the so- 
called “ Pastoral Masses”, offertories, &c., formerly com- 
mon in Germany, especially in Bavaria, the composer 
would endeavour to imitate pastoral lite by his music— 
horns blowing, streams strickling, cattle lowing, shepherds 
singing ditties and the like. In short, the attempt to ex- 
press the words of the liturgy by a music intended to be, 
and acknowledged to be, the offsprings of ideas often 
enough unconnected with the true idea, must end in all 
kinds of absurdities, and consequently Catholic “ Church 
Music” has sunk lower than any other branch of the divine 
art, because, the higher the art in its perfection, the lower 
it sinks in its degradation. Now it is against this pseudo- 
Church music that the great reform in Germany and Ame- 
rica is directed; it is against the absurdity of trying to 
adapt purily secular music to the liturgy, or to combine 
two styles, one secular and the other religious, that the 
German and American Cecilians, with the Holy Father's 
brief as their banner, are waging war. Whilst the work 
of destroying that which is opposed to ecclesiastical prin- 
ciples is going on it is very necessary to build up again 
on a sure foundation, and this brings us to the mass be- 
fore us. 

Herr Stehle states on the title-page that this mass is com# 
posed in an easy style to suit the capabilities of American 
choirs, for 3 voices (8. A. B.), or for 4, there being an ad libi- 
tum tenor part with or without the organ, and that it is dedi- 
cated to his dear friend, Herr John Singenberger, Professor 
of Music, President of the American Cecilia Society, &e., 
in recognition of his valuable sery ices to the society. Herr 
Stehle has written in the Cecilia (in German) a very in- 
teresting description of the means employed to express the 
words musically (for this is the art to which. he, in common 
with his brother Cecilians, has devoted himself, an: art es- 
sentially different to that referred to above), and he has 
also given some valuable hints as to the mode of execution, 


a 


























all 


ete 


We wish that composers would do this more frequently, 
for who can explain their intentions so well as themselves ? 
and we verily believe that #f some of them in the “dark 
ages” of Church music had set themselves this task they 
would have refrained from troubling the Church with their 
distorted ideas. Herr Stehle says very truly that the mass 
at first sight does not appear to be very easy, but that it is 
so for the following reasons:—Quite half of it is in unison 
or homophonous with simultaneous utterance of the words, 
but the voices are always independent, and in spite of the 
homophony there is a great deal of thematic work (see the 
Gloria and Credo). The other half is certainly polyphonic, 
but of the easiest kind, for the voices have only to take 
very easy intervals and scale passages which come naturally 
to any one. The truth is, in singing the polyphonic music 
of the old masters— Palestrina, for example—it is not so 
much the contrapuntal entanglement of the melodies that 
puts the singer out, but rather the difficulty of uttering a 
word or a syllable independently. It is often found that a 
choir will sing these intricate melodies quite to /a, or some 
vowel, but directly the words are attempted a hitch occurs, 
somebody feels that kind of paralysis which is so familiar 
to all who have this kind of work. It has therefore been 
arranged in this Mass, where at all possible, for the voices 
to take polyphonic passages of four, six, or eight bars for 
the jubilations (like neume) on the same vowel ; for instance, 
the Amen of the Gloria and Credo, de calis, et resurrezxit, et 
ascendit, &c. For singers who can do anything at all the 
Mass is easy, and with only three parts the harmony is 
perfect. The addition of a tenor of course somewhat in- 
creases the difficulty of the proper entry of the parts. 

The Kyrie is quite what it should be—a fervent suppli- 
cation for mercy. The bass, as ‘the people’s herald”, gives 
out the theme, which is then carried through all the voices, 
winding up w'‘th a beautiful tonic cadence. The Christe 
proceeds in a flowing, imitative style, piw mosso, closing on 
the dominant of the relative minors. The Kyrie is then 
sung as before. The effect of the whole movement is 
touching in the extreme. The intonation of the priest (ix 
festis scicniies et duplicibus) is taken for the theme of the 
Gloria and developed in various ways, but always in such a 
manner as to aid the voices. The variety is great in this 
movement, yet all is well knit together. The theme in 
the unison comes in again with excellent effect at guoniam 
tu solus immediately after the pianissimo cadence which 
concludes the petition miserere nobis, and the flowing neuma- 
like Amen closes with a burst of joy a very striking and 
appropriate piece. For the Credo the intonation of the 
priest is again taken and worked out as far as the Ht incar- 
natus. Here the composer has exerted all his power to 
enable the voices to declaim the words with the utmost 
pathos and tenderness. The Crucifirus is a canon in two 
parts, but weak choirs can. sing it in unison. At Ht iterum 
we get the motivo of the crucifzus again, working up to 
passages in octaves and unison in judicare, &c., in Stehle’s 
characteristic style. After this we have a remarkable sweet 
passage in 3 parts from #t in spiritum to prophetas. The 
Et in unam begins with the theme a fourth below in unison, 
but gradually is brought back into its old position, and at 
last announces itself, again in unison, at et vetam venturi 
with a broad chord on the last note, and then “slowly and 
with great expression” comes to the Amens, first with the 
theme (a fourth above) in octaves and a prolonged chord, 
and then eight bars of fale in contrapuntal style, the 
theme asserting itself in the soprano for the last time in 
long, well accented notes. We have greatly enjoyed this 
Credo, because there is so much room for the flow of the 
feelings, and yet the moderation necessary for an ecclesias- 
tical work of art4s there as well. The theme strikes us 
toe as particularly appropriate; and can one imagine a 
moye pathetical musical phrase? The Sanctus is still the- 
matic and rather more difficult than some of the movements. 
The Benedictus is easier and extremely beautiful, both as 
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regards melody and harmony. We are particularly struck 
with the Agnus Dei—everything is so modest, so unassum- 
ing, and the theme of the Christe eleison comes in again 
very appropriately at the dona nobis. 

It is impossible to describe adequately within a short 
compass a Mass of this description; but we trust that 
enough has been said to induce some of our choirs to try 
it, and no student of Church music ought to be without it, 
as it is altogether original. A Mass writen in the Molitor 
style, though it is of course magnificent compared with 
Webb and Co., is simple baby’s work, and scarcely fit to 
put by the side of a Gregorian one, with its free rhythm 
and glorious melodies. If we are to have really scientitic 
Church music, our choirs, after grounding themselves in 
the scientific chant proper, i.c., Gregorian, must learn to 
sing polyphonie works; and for a beginning we cannot do 
better than recommend this Mass. (London Tablet.) 
— <- e — 


Diiuger der Yolyphonie. 

Sinem Dorfcantor fiel cin, wie er das nahe Kirmeffeyt und 
dabei auch feine Wenigfeit zur Aujfiihrnng ciner neuen g ro fen 
Rirdhenmufif vor feiner Gemeinde einmal recht verherr- 
licen finnte. Telemann, der befanute frudthare Compo- 
nijt in Gotha (geboren 1681) follte fie ihm componiren, feine 
Confraters aus der Nahe mit ihren Choradftanten follten zur 
Ansfiithrung helfen. Hoffuungsvoll wanderte er zu Telemann, 
und trug ihm fein Antiegen dringend vor. Telemann fannte 
den Cantor und feine ganze Fraternitit al8 arime Sauder und 
madhte Ausfliidte; aber wnfonjt: der Cantor wurde immer un- 
geftiimer und war nicht abjmweifen. Telemann, den dieje 8u- 
dringlidfeit halb verdrok und halb betujtigte, fragte endlich nad) 
dem Texte zu diefer Cantate. Den, meinte der Cantor, miehte 
Telemann nur felbjt wahlen, cinen VBibeljprud, oder was er 
fouft Pafjendes finde. Telemann fagte nun zu, hie® den Hod- 
erfreuten Cantor die Probe beftellen und verjprad, jid) fetbjt 
dazu nut cinigen Befannten cinjufinden. Am Morgen des 
Feltes ftelite fic) Telemann ridtig zur Probe cin; die Stiinmen 
wurden aufgelegt; yum Texte hatte Telemann den Sprud) ge- 
waihlt: , Wir fonnen nichts wider den Herru reden“ und ipnale 
Suge gejest. ,, Nun,” flijterte Telemann feinen Befannten zu, 
»follen diefe Rauze ihre Sinden beidjten.” Die Fuge fing an, 
und aus allen Rehlen jdoll cS an die Wette in Vligtinen wie 
Gammergefdrei: , Wir — wir — wir fouren nidts, — nidts, 
— wieder nidjts, — wir fonuen nidts, -— nidts, — nidis’ — 
bis die ganze Singgefellfdhajt, weide lange, ohne Schlimines ju 
ahuen, herzhaft darauf losgejdrieen hatte, durd) Telemann’s und 
feiner Gefahrten unmagiges Gelachter aus dem Traume gewedt, 
nut verbliifft, und wie der arme Cantor ganz zermalmt daftand. 

» Das macht fic) freilid) nicht gut, ihr Herren,” fagte Tele- 
mann, 30g jedoch, um den. zerfnirfdten Cantor yu tréften, cin 
anderes Fleincs Wufifftiid bervor, weldhes er dann mit feinen 
Befannten in Ver Kirche anjfiihrte. G. 
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Berfonatnotigen. 


Rev. Fierle ift in Marfhall, Calhoun Co., Mid) , ftationirt. 
Mr. Rorfmadher, Organift an dev Hf. Dreifaltigtcits Kirdre in St. 
Louis, geftorben. R.1.P. 

Mr. Briifjelbad und Mr Aeing find nummehe als Dirigent 
_ und Organift an der ergbrjdbfltchen Kathedvale in Cincinnati 

angeftilt! Wir gratuliven den beiden Herren gu ihrem Wir 

tungetreie und der Gemeinde zur Acquifition joldjer durdans 

fihiger fathol. Rirdenmufifer. 

Huunte, Orgamft an der Treifattigteitsfirde in Bofton, 

Moaff., wohnt mumnehr 139 Shawmut Ave., Boston, Maff. 

W. Geers ift von Girardot, Ind, nad) Heffen-Caffel bei 

Fort Wayne, Ind., verfest worden, 


CATALOGUE OF SOCIETY-MEMBERS. 


'(Continued.) 

1900, Mr. H. pagel LTonovary-Member, 37 Pembroke Square, 
Kensington, London, Hugland; 1901, Rev. Fidelis Brem, Landeck, 
Allen Co., O.; 1902—1926, Pfarrverein an der St. Peter's Kirche, 
Cleveland, O.; 1927, Mr. Bl. Beisang, Marystown, Minn.; 1928, 
Rev. B. Schmittdiel, Monroe, Mich.; 1929, Rev. A. Breinlinger, 
Breese, I1l.; 1930, Rev. P. Ignatius, O. 8. B., Prof., 8t. Vincent, Pa. 


Mr. F. 
Rev. 4. 
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Suittung des Shagmeifters Erwin Steinbad, 
L. B. 5613, New York, 


fix erhaltene Beitrige von: Rev. Aug. Canter, Dubuque, 
Sowa, $1.10; Mr. B. Blatt, Cunningham, Pa., $110; Mr. L. €. 
Hopfenmiifler, Webfter, N.Y, $160; Rev. A. Nathe, Pottsville, Ba., 
$1.60; Rev. Th. Briiner, Rev. Eisfamp, Rev. Bitterf, Prof. Stettner, 
Mr. Arens, Bickel, Drees, Falter, Flujd), Gruber, Haneflau, Hob, Ho- 
vorfa, Sufmann, Heminy, Kenning, Lindenberger, Lors, Mores, Ratter- 
nann, Reitmcier, Reng, Renter, Roewbel, Sdhaf.r, Sdhueller, Seipel, 
Sues, Ungen, Baleriue, Weber, Willhanc, Wilberding, Winkeler, Witt, 
Wolf, Wonderly, Zitter!, Zuber, — Alle in St. Francis, Wise., & $1.60; 
Mir. Cramer, Hauster, Sommer in St. Francit, Wise , & $1.10; Rev: 
B. Neu, Bunt r Hill, $Ms., $1.60; Rev. $.H Oechtering, La Porte, 
Iud., $1.60; Mr. W. A. Hummes, La Porte, Fud., $1.60; Mr. G. Bau 
mer, Rome, MR. Y., $1 60; Sisters of St. Joseph, Buffalo, MR. ¥., 
$1.10; Mr. KR. Edelmann, sticagt $US, $1.60; Mr. J. H. Rengers, 
St. Henry, O., $1 GO: Mr. H. J. Norhnagel, Columbus, O.,. $1 10; 
Mir. J. Stiefvater, Chattanooga, Tenn., $1.10; Rev. W. Fiele, Mar. 
jhall, Mid., $1.60; Mr. M. Probjt, North Washington, Sowa, $1.60; 
Rev. P. 3. Smith, Rome, MN. Y., $1.60; Very Rev. P. Mauritius, 
Teutopolis, FUs., $1.60; Rev. H. Grev’, Moline, FUs., 50 Sts.; Mer. 
He m. Hiilsbed, St. Lawrence, Wise., $1.60; Mr. MN. Huetter, Renojha, 
Wise., $1.60; St. Cecilia society, New-Orieans, La., $5.50; Rev. 

. S. Rohr, New-Yorf City, $1.60; Rev. J J. Sd nivt, St. Louis, 

0., $1.00; Mr. F. J. Horn, Peru, Ind., 60 Ets.; Mr. A. Sdifal, 
Weft por RKans., 90 &t8.; Rev. Dela Porte, ew $U8., $1.10; 
Rev. %. Jaeger, St. Vincents, Ba, $1.10; Mr. John Lindl, Weft Beno, 
Wise., $1.10; Mr. F. W. Seibold, Mahanoy City, Pa., $2.20; Rev. H. 
Dictridh, Mahanoy City, Pa., $1.10; Rev. G. Gode;, Springwweils, Mid., 
$1.60; Mr. Cl. Arens, Springwell8, Mid., $1.60; Rev. €. Stadler, 
yon Ind., $5.50; Mr. A Kechter, St. Fohus, Fud., $1.60; Mer. 

-Stommel, Budsville, Ba., $1.00; Rev. H. Krake, Budsville, Pa, 
$1.10; Dir. M. Lehnen, Riegelsville, Pa., $1.10; Mr. B. Buber, St. 
Francis, Wise., 50 Cts.; Mr. Ch. Rittel, St. Francis, Wise., 50 Cts.; 
Mr. Reng, St. Francis, Wise., 25 Sre.; Mr. Rattermaun, St. Francis, 
Wike., 25 Ste; Mr. H. Hemmerlein, Buffalo, RN. Y., $1 10; Pfarrverein 
Monrocville, Ohio, $2.50; Mr. Jos. Felden, Thereja, Wise., $1.10; 


Rev. §. W. Beperfad, Millnoujen, Jud., $1.85; Rev. J. F. Harrington, 
San Francisco, Cal., $5.00; Ursuline Sisters, Toledo, Ohio, $1.10; 
Rev. A. Weifmann, St. Pauls, Sowa, $1.60; Mer. Dt. Rectenwald, 


Sefferfonville, Jud., $1.10; Very Rev. M. Kundig, Milwaukee, Wisc., 
§1.10; Mr. Foj. Sues, Nafferville, JUS, $160; Rev. J B. Mans, 
Philadelphia, Pa, $1.60; PBfarrverein Findlay, Obio, $13.50; Rev. 
Riibler, Rodport, O., 50 Cie.; Rev. F Aufly, Woofter, O., 50 Cts.; 
Rev. §. Brem, Landed, O., $1.60; Rev. €. Ulrich, Anburn, N. Y., 
$1.00; Rev. S. Rebholj, Liverpool, O., 50 Cts.; Rev J. Koegerl, 
New Orleans, La., $1.60; Mr. . Gav, Jordan, Minn., $1.60; Mr, 
Bi, Veijang, Marystown, Minn., $1.60; Very Rev. B. Heipelein, 
Baltimore, Mtd., $1.00; Pfarr-VBerem, St. James, Baltimore, Pid., 
$27.00; Mr. §. Gffer, St. Sohu, Minn., $1.60; Rev. G. Rudolf, 
Glyde, O., $1.60; Rev. F. Witthont, Meppen, GUS , $1.10; Rev. Jos. 
Weber, St. Louis, Mo., $1.10; Rev. H. J. Seiberg, Dover, Snd., 
$1.10; Rev. 3. Griefer, Ft. Madifon, Ja., $1.60; Rev. 3. J. Kiefer, 
Buffalo, RN. Y)., $1.60; Rev. Mt. G. Kiefer, Buffalo, RN. y., $1.60; 
Fiider & Bro, RN. Y., $11.05; Mr. O. Bredtel, Walla Walla, 
8. ©., $1.10; Rev. §. X. Grobe er, Springville, MN. Y., $1.60; 
Mr. &B. Collard, Springville, -, $1.60; Mr. ©. Huegel, Spring: 
ville, R. Y., $1.60; Mr. R. Frombolzer, Calvary, Wise., $1.60; Mr. 
N. Bures, St. Paul, Minn., $2.20; Rev. J. Thoma, Bay City, Mid, 
$1.60; Rev. Franciscan Fathers, Herman, Mto., $2.20; Rev. B. 
Sad mittdiel, Monroe, Mtich., $1.60; Mr. F. X. Leib, Monroe, Pid), 
$1.60; Pfarrverein, Mouroe, Mid., $20.60; Mr. Et. Krebs, Ginc., O., 
50€t8.; Mr. . Brefer, Cinc., O., $1.10; Brother Puleford, Dayton, 
., $1.10; Rev. M. Fleijdmann, Brootville, nd., $1.60; Rev. ©. 
Thien, Newport, Ky , $1.60; Rev. 3. Stufenborg, Dayton, O.,,50 Cte., 
Mr. A. Bruns, Dayton, O., 50 Cts.; Rev. RM. FF. Scallon, Waterloo, 
Sowa, $1.10; Rev. B, Chiirheimer, Marietta, O., $2.20; Mr. F. Lorj- 
heter, Maria-Stein, O., $1.60; Rev. M. Weis, Effingham, Siuls., $1.10; 
Mr, 3. M. Sdhnev, Maria Hil, Jnd., $1.10; Rev. BP. Schwaiger, 
Waterford, Wise , $1.60; Rev. A. Breinlinger, Breeje, FlS., $1.60; 
Rev. 3. Dt. Merjdel, Olnen, $U8., $1.10; Rev. H. Sinclair, DD., 
Rochepler, N. Y., $13.70; Rev. J. A. Bauhaus, Florriffant, Mo., $10.00; 
Very Rev. A&A. Sdhuecrmann, Cumberland, Mo., $1.60; Mr C. Fais, 
Rew Yorf, $1.60; Frater Wolfgang, Maria Hill, Fnd., $1.10; Mr. ‘. 
Sdwargmeier, St. Vincents, $1.00; Rev. A. Ambenen, Pine Bluff, 
W se., $1.00; Rev. H. Wibbe, Oswego, N. Y., $1.10; Rev. S. Foer- 
fter, Formoja Can., $1.60; Mr. S, Gfroerer, Formofa, Can., $1.10; 
Mr. $. Goergen, Walferton, Can., $1.10; Jefuit Fathers, Mankato, 
Minn., $1.60; Rev. €. Adermann, Troy, Fnd., $1.10; Mr. J. Riint- 
hammer, St. Anna, Wise., $1.60; Rev. 3.-G. Suded, Ol” Monroe, 
a oe Rev. §. Kivelig, Freehold, N. F., $1.10; Fijdjer & Bro., 
- ¥)., B1.70; 


[Gefdploffen am 20. Kebruar 1877] 
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L. B. 5613. 


CINCINNATI, 0., 


204 Vine Street. 


@e NB. Works marked with * have Been recommended in the Catalogue of the German Cecilia Society. gpg 


I. Masses for equal voices. 


A blinger, C., six Masses for Soprano and Alto voices or for 
Tenor and Bass. With organ accomp. Score 
Set of voices 


*Haller, M., Missa ,Assumpta est ad 4 voces viriles cum 


Organo vel trombonis comitantibus. Opus VI. Partitura 

. Voces 

Instrumenta 

*— —, Missa III. ad 2 voces cum Organo. (Easy Mass.) 

Opus VII. artitura 

Voces 

*— —, Missa IV. ad 2 voces cum Organo. (Easy Mass.) 

Opus VIIL. Partitura 

Voces 

*Molitor, J. B., Missa ,Rorate celi* ad 1 vocem cum 

Organo. Opus XIV. Partitura 

Vox 

*Oberhoffer, H.,; Missa in F-dur ad4 voces. equales. 

Opus XVIII. Partitura 
Voees 


*Schaller, F., Missa ,,Hodie Gaeltee natus est pro 
Cantu vel Tenore, Alto vel Baritone (Basso ad libitum) Cum 
Organo. Opus I. Editio seeunda. Partitura 
Voces 

— —, Missa,,ad dulcissimum Cor Jesu“ super cantum 
planum in festis solemnibus 3 vocum parium comitante Or- 
gano. Opus VIII. Partitura 
. Voces 

, Missa ,Jesu corona Virginum* in honorem B. 
Margarite Marie Alacoque 3 vooum parium comitante O r- 
gano vel Harmonio. Opus XIX. Partitura 
Voces 
(Preismesse) for 


Cran ons 


*Stehle, G. E., Missa ,Salve Regina“ 


Soprano and "Alto (and Tenor and Bass ad libitum). With 
organ accomp. Second edition. Score 
Voices 


*Witt, Franc., Missa ,in honorem 8.Francisci Xaverii*. 


Pro 4 vocibus equalibus comitante Organo. Opus VIII. 
Editio tertia. Partitura 
Voces 


*_ —, Missa ,in honorem S. Ceciliw“ 3 voo. paribus 
organo comitante ad libitum concinenda. (For male voices.) 


Opus XXIa. Partitura 
Voces 

*_ —_.. Missa ,,in honorem 8. AmdKeste: ad 1 vocem 
cum Organo. Opus XXIX. Partitura 

; Vox 


*_ —, Missa,,in honorem B. Michaélis Archangel i* 
ad 1 vocem vel 2) cum Organo.~ Opus*X XX; Partitura 


Voces 
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*Witt, F., Missa ,in honorem 8. Andrew Avellini* ad 1 
vocem cum Organo, 2 Offertoria ad 5 voc., 2 Gradualia ad 

5 voo., 1 Antiphona ad 4 voc. et 1 Pange ‘lingua ad 4 voe, 
Partitura 


II. Masses for mixed voices. 


*Diebold, Joh., Missa ,,Te Deum laudamus in honorem 
Ambrosii* ad 4 voces inequales. Opus VI, Partitura 
Voces 


*Greith, C., Tertia Missa vocalis ad 4 voces impares cum 


Organo. Opus’ V. Editio secunda. Partitura 
Voces 

*_ —, Missa ad 3 voces impares et Tenorem ad libitum, 
comitantibus 2 Violinis, Bassis, 2 Cornibus et Organo. 
Opus XIII. Partitura 
Voces 

*— —, Missa ,in honorem S.Josephi," ad 4 voces im- 
pares, comitantibus 2 Violinis, Viola, Bassis, Organo, Flauto, 

2 Oboe, 2 Cornibus, 2 Clarinis et $8 Trombonis cum Tympanis 
ad libitam. Opus XVI. Partitura 
Voces 

Instrumenta 

*_. _, ,,Missa Solemnis“ ad 4 voces impares comitante 
Organo, 2 Violinis, Viola, Violoncello, Basso, 2 Oboe et 2 
Cornibus. Opus XXXY. Partitura 
Voces 

Instrumenta 

*Haller, Mich., Missa I. pro Cantu, Alto et Basso, et Organo 
ad libitum. Opus IV. Partitura 
Voces 

*_ Missa II. pro Cantu, Alto et Basso, et Organo ad 
libitem, Opus ¥ Partitura 
Voces 


*Hasler, J. L., Missa ,Secunda* ad 4 voces inwquales. Ex 
Codicibus “originalibus in Partitionem redegit France. Witt. 
Partitura 

Kaim, A., Missa ,Jesu Redemptor“ ad 3 voces inequales. 
Opus V. Editio tertia. Partitura 
Voces 


*Molitor, J. B., Missa ,,fota pulchra es Maria.“ (Ka-y 
Mass for 4 mixed voices.) Opus XI. Partitura 
Voces 

*_ _, Missa ,in honorem 8. Fidelis a Sigmaringa. 
(Easy Mass for 4 mixed voices.) Opus XII. Partitura 
Voces 

*_ —-, Missa in honorem 8. Angelorum Custodum,“ 
(Easy Mass for 4 mixed voices.) Opus XIII. Partitura 
Voces 

*_ —, Missa ,,Brevis‘. (Easy Mass for 4 mixed voics.) 
Opus XY. ; Partitura 
Voecs 
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* Palestrina, J. P.A.. Missa ,Hodie Christus natus est*, 
8 vocibus concinenda, quam edidit Fr. Witt. 
Voces 
*Schaller, F., Missa ,,Modie Christus natus est pro 
Cantu vel Tenore, Alto vel Baritone (Basso ad libitum.) 
Cum Organo. Opus I. Editio secunda. Partitura 
Voces 
—, »Missa solemnis“ in tono V. transposito. 4 vovibns 
imparibus concinenda. Opus XII. Partitura 
Voces 
* Singenberger, J., Missa ,,in honorem 8. Aloysii.“ (Easy 
Muss for 3 mixed voices. 
*Stehle, G. E.,- Missa ,Salve Regina“ (Preismesse) 
Soprano and Alto (and Tenor and Bass ad libitum.) 
organ accomp. Second edition. 


* 


for 
With 
Score 
Voices 
*— —, Missa,Jesu rex admirabilis composita ad 4 voc. 
inequales. Comitante Organo. Opus XXXII. Partitura 
Voces 

*__ —, Missa ,Letentur celi* ad 4 voc. inequales. 
Opus XXXVII. Par. itura 
Voces 


*— —, Missa ,,Fxultate Deo“ ad 4 voces impares comi- 
tante Organo. Opus XXXVIIT. Partitura 


Voecs 

*Viadana, Lud., Missa ,L’Hora passa“ 4 voe. Ex codici- 
bus impressis redegit F. X. Haber |. Editio secunda. Partitura 
Voces 

Ex codicibus im- 
Partitura 


~, Missa ,Sine Nomine“ 4 yocum. 
pressis redegit F. X. Haberl. 


f Cts. 


Partitura — 75 


Partitura — 


Voces - 


*Witt, F. X., Missa ,In honorem 8S. Lucie ad 4 voces 
inequales et Organum comit. Tromba, Cornu ct Trombone 
ad libitum. Opus XI. 

Voces 

Instrumenta 
Ad 4 voces 

Opus XVIII. 

Partitura 
Voces 

*_ —, Missa ,In memoriam Concilii Oecumenici 
Vaticani“. 6 vocibus (Cantus I. et I., Altus, Tenor I.et IL, 
Bassus) concinenda. Opus XIX. Partitura 

Voces 

*— —, Missa ,In honorem 8. Cecilie una voce (female 
yoice) cum Organo aut 4 voeibus imparibus cantanda. 
Opus XXIIb. Partitura 

Voces 
Vide: VIII. Musica Divina et selectus Missarum. 


*_ —, Missa ,,in honorem 8. Augustini“, 
inequales aut ad unam vocem cum Organo. 
Kiditio seeunda. 


ITI. Requiem Masses. 


“Haller, M., ,Requiem* ad 4 voces ineequales cum 4 Trombonis 
ad libitum. Partitura 


Voces 
Instrumenta 


*Hanisch, Jos., Missa pro Defunctis cum Libera 38 voe. 
paribus concinenda. (Tenor, Bassus I. et II., comitante Or- 
gano et 2 Trombonis ad libitum.) Partitura 


Voces 


*Kenen, Fr., Missa ,,de Requiem“ either for 2 or 3 mixed 
voices or unisono with organ aceomp. Score 
Voices 
Opus XV. 
Partitura 
Voces 

* Witt, Franc., Missa pro Defunctis ad 1 vocem cum Or- 
gano. Opus XXTY. Partitura 


Missa pro Defunctis 5 vocibus imparibus can- 
Opus XXV. Partitura 


Vide: VIII. Musica Divina et selectus Missarum. 


*Riegel, Fr., ,,Requiem ad 4 voces inequales. 


a 


tanda. 


Partitura - 
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IV. Graduals, Offertories, Motets, Responsories, 


Improperies. 


Liszt, Dr. Frane., Pater noster and Ave Maria for 4 mixed 
voices and organ accomp. Score 
Motets, 17, for 4 mixed voices, by Mitterer, Witt, Aiblinger, 
Férster, Konen, Haberl, Proske, Stehle, Haller, Hanisch. 
Voices 
*Stehle, G.E., ,Liber Motettorum“. Motet book throughout 
the year for mixed voices. Score bound in half morocco 
* Witt, Franc., Voices to the Offertories of the whole year 
edited in ,,.Musiea Sacra“ or in Stehle’s Motet book. Opus XV. 
First part.) Second part in press.) 
*. —, Cantus in Feria VI. in Parasceve, quos vocant ,,Im- 
properia“, 5 voeum. Opus XXVI. Partitura 


5] “— —, Responsoria ad Prefationes et ad Orationem Domini 


in tono solemni — ad ,,Adjuva nos‘ — Offertorium in Festo 
Pretioss. Sanguinis D.N.J.Chr. 4 voe. com, Organo. Partitura 


Vide: VIIT. Musica Divina. 


V. Psalms and Hymns. 


*Cima, J. P., Vespere in ,,Falso Bordone“ pro Festo Dedi- 
cationis Ecclesie 4 vocibus imparibus concinende. Organo 
comitante. Voces 

Ett, K., Hymni totius anni ad 4 voees impares. 8°. Partitura 


*Haller, M., Te Deum laudamus. For 4 mixed voices with 

organ accomp. or instrumental music. Score 

Voices 

Instrumental music 

‘Kaim, A., Te Deum laudamus. For 6 mixed voices. Seore 

Voices 

For 6 male voices. 

Score and voices 

*Witt, Franc., Te Deum. For 4 mixed voices with organ 

accomp. or with instrumental music. Opus X. Second edition. 

Score 

Voices 

Instrumental music 

6 vocum. Opus XXVII. 

Partitura 

Voces 

Instrumental music (ad lib.) 

*— —, 4 Pange lingua. (Unisono.) 16°. 

Vide: VIII. Musica Divina. 


Mettenleiter, J. G., Psalm LXXXXV. 


*— —, Te Deum laudamus. 


VI. Litanies and Antiphons. 


*Haller, M., Litania Lauretane ad 4 voces impares et 
Organum ad libitum. Partitura 
Voces 

Kewitsch, Th., Quatuor Antiphofie de Beata ad 4 voces 
ineequales. Opus VII. Partitura 
*Schaller, Ferd., Litaniwe Lauretane vocibus puerilibns 
comitante Organo vel Harmonio accomodate et Seminariis 
nec non Monialibus dedicate. Opus X VHT. Partitura 
Voces 

*Witt, Franc., Litaniea Lauretang. 5 vocum. Opus XXa. 
Partitura 

6 vocibus _ concinende, 
Partitura 

Voces 


on - eas 


, Litanie Lauretane. 
Opus XXVIII. 


Vide: VIII. Musica Divina. 


§ Cts. 


20 


VII. Collections of Latin and German Songs. 


Haberf, Fr. X., Liederrofenkrany gu Chren der feligiten Siig: 
fran Maria, OCviginal-Gompofitionen fiir 3, 4 wd 5 Méamner- 
Stiimmen. Partitur in 4, Mor. geb. 

Stimmen cart 

*Hanisch, Jos, Collectio Cantionum Sacrarum ad 4, 5 

et 6 voces et Organum. 
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Liederfammiung fiir Viinglinge, sufammengetragen vow einem 

Greunde der Srugend. Mit den Melodien,..32°. cart. 
pro Dugend 

— — fitr Sungfranen 2. 32% cart. 

pro Dugend 
*Wobr, $., S..5-, Cacifia,  Gebet- und Gejangbud. Mit den 
Hielodien., Mit dew Mpprobationen, des Hod wiwdigiten. Herrn 
Srgbifdors pon Cincinnati und der Hochwiirdigiten Herren Vijdhofe 
von Fort Wayne, Covington rc. 16°. Yeneyte Muflage, — geb. 


pro Dugend 


*_ _, Gantate. . Katholijces . Gejang= and Gebetbiidjlein mit 
Melodien. « Mit bifchofl. Approbation, 32°. Gartoiunirt -- 


pro Dugerid 

*_ _ Dasfel6e) Neuefte, bedentend vermehrte Wiflage. geb. 
— — Pius-Hymne. Sn drei Bearbeitungen. (Fiir 4 gemifdte 
Stinunen — Fiir 4 Meannerftimmen. — Fir 3 gleiche Stinmen.) 
Rhode, Fr., Katholifhe Kirhengefange jun Gebraude beim 
Ojfentlichen Gottesdienjte... Hiv 4 gemifehte Stimmen. 8°. — geb. 
*Singenberger, J.. Cantus in honorem Ss. Cordis et 
nominis Jesu et purissimi Cordis B. Marie Virg. 


(Latin and German, For mixed and equal voices.) 
Score bound in half Mor. 


Voices 
Sterr, Seorg, 21 vierftimmige fromme Lieder. 
— — Hundert fromme Lieder, bejonders fiir die liebe Schul- 
Sugend. Mit bifdsilicer Mpprobation. 16°. cart. 
pro Dugend 
— — Melodien dazu. Hod 8°. 
— — Aweites Hundert frommer Lieder. 
Genehmiguig. 16°. cart. 


Mit oberhirtl. 


pro Dugend 
Diefelben. 
Unterridte gum Gefange der Lieder. 
Genehmigunig. 16° cart. 


Mit oberhirtlider 


pro Dubend 
*Witt, Frane., Cantus sacri ad 3 vel 4 voces equales. 


Easy songs for 3 or 4 male voices. Opus Va. ~ Score 
Voices 

*— —, Cantus sacri ad 4 voces wquales. Series nova. 
Easy songs for 4 male voices. Opus Vb. Score 
Voices 

*_ —, Preces Stationum Crucis 4 vocum imparium aut 
une vocis cum Organo. (Latin and German.) Opus XXXIIa. 
Partitura 

Voces 


*_ _, Bierjehu Arenjwegftationen. WUusgabe mit deutidem 
Terte fiir 1 oder 2 Singftimmen mit Orgel. Opus XXXII. 
Partitur 

Stimmen 


Vide: VIII. Musica Divina. 


*VIII. Musica divina. 


*Musica Divina sive Thesaurus Concentuum Selectissimorum 
omni cultui divino totius anni juxta ritum 8. Ecclesia catho- 
lice inservientium: ab excellentissimis superioris evi musicis 
numeris hermonicis compositorum. Quos e codicibus origina- 
libus tam editis quam ineditis accuratissime in partitionem 
redactos ad instaurandam polyphoniam vere ecclesiasticam 
publice offert Carol. Proske. Ammus 2, Harmonias IV 
Vocum continens: 


Tomus I. Liber Missarum. New Edition in press. 


Tomus II. Liber Motettorum. Sectio I—III. cum Appen- 
dice. LVI—580 pag. Partifura 

— — Voces separate. 8 Fasciculi. 

Tomus III. Psalmodium, Magnificat, Hymnodium. et 
Antiphonas B. M. Virg. compl. XX—542 p.  Partivura 

— — Voces separate. 5 Fasciculi. 

Tomus IV. Liber Vespertinus. 

— — Voces separate. 6 Fasciculi. 


XL—400 p. Partitura 
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“Musica divina etc. Selectus novus Missarum. 16 Missas 
oontinens, 


Tomus Primus. Pars I. et IT. 
vocibus decantandas continens. 


Tomus Seeundus., Pars I. et II. 


8 Missas IV, V, VI et VII 
XVI—208 p. Partitura 


8 Missas IV, V, VI et VII 


vocibus deecantandas continens. XII--236 pag, Partitura 
— — Voces separate. 16 Fasciculi. 

*— —. Annus If. Harmonias IV vel V ete. Voe. con- 

tinens, 4°. 

Tom. I. Missa I. ,Octavi Toni 4 voc. Auot. J. M. Asola. 

Partitara 

» HU. ,,Pro defunctis* 4 voe. Auet. F. Anerio, 

Partitura 

» Ill. ,Quatuor Vocum“. Auct. J. L. Hasler. 

Partitura 

» IV. ,,Tu es Petrus“ 6 vocum. Auct. J. P. A. 

Preenestino. (Missa inedita.) Partitura 

» V. Pro Defunotis* 6 voc. Auet. Th. L. 

de Victoria. Partitura 

» VI. ,Ascendo ad Patrem“ 5 voc. <Auct. J. 

P. A. Prenestino. Partitura 

» VII. ,Pape Marcelli* 6 voo. Auet. J. P. A. 

Preenestino. Partitura 

Voces 


Tom. II. Fase. 1. ,Sex Motetta* IV, V, VI et VILL Vocum. 
Auct. Casciolini, Anerio, Orlando di Lasso, 

Jovanelli et Vittoria. Partitura 

»Decem Motetta* IV, V et VI Vocum. 
Auct. C. Porta, A. Gabrieli, J. Handl, J. 

Clodiensi, J. P. A. Preenestino, C. Verdonck, 

L. Marenzio, B. Nanini, P. Nenna et T. L. 

de Victoria. Partitura 

3. ,Octo Motetta* V et VI Vocum. Auct. 
L. Vittoria, J. Clodiensi, A. Gabrieli, J: Reiner, 
Orl. di Lasso, R. Giovanelli, G. Aichinger, 
J. P. A. Preenestino. Partitura 
Voces 

,Quatuor Litanie# Lauretaneg* IV et 
V Vocum. <Auct. Ignoto, Orlando de Lasso, 
Rinaldo de Mel et Fil. Cornazzano. Partitura 
»Vespere de Communi unius Mar- 
tyris extra tempus paschale* IV, V 
et VI Vocum. Auct. J. A. Barnabei, F. C. 
Andree, L. Viadana, F. G. Stemmelio, In- 
certo et B. Ratti. Partitura 
Voces 

Tomus IV. ,Quinque Psalmi Vespertini* V et VI Voce. 
in Falsobordono. Auct. L. Viadana et Ignoto, una- 

cum Cantico ,Magnificat* VIII voc. auct. Joanne 

Gabrieli, pro festo Dedicationis B.M.V. ad Nives, 

neenon in Communi B. M. V. Partitura 


rw 


Tom.IIl , 1. 


IX. Choral works. 


the entire Catholic world. 3g 


+ Asperges me. Intonata Antiph. ad aspersionem aque bene- 
dicte. Folio. Red and black. On paste board 
*Cantica Sacra. Collegit et edidit J. Mich. Hauber. Cantui 
accommodayit yocem Organi C. Ett, Novissimam Edi- 
tionem curavit Fr. X. Witt. Cum Approb, Rey. Ord. 
Archiep. Frising. et Bambergensis. 8°. 
*+Directorium Chori ad usum omnium Ecclesiarum, in 
quibus Officium Divinum juxta Ritum 8. Rom. Ecclesie can- 
tari solet. Sub Auspiciis Pii Papw IX. Curante 8. 
Rituum Congregatione. Cum Privilegio. 8°. Red and 
black. Bound. in half morocco 
Bound in black roan gilt edges 
Bound in moroceo , , 


Enchiridion chorale, sive Selectus locupletissimus cantionum 
liturgicarum juxta ritum R. Rom. Ecel. per totias anni circu- 
lum prescriptarum. Redegit et edidit J. G. Mettenleiter. 
Cum Appendice. Cum Approbat. 8'. 1092 p. 

Bound in half mor. 





— —, ,Organum*, 
Currency. 


Vide: X. Music. for Organ. 
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HIGHEST CENTENNIAL AWARD. 


Diploma of Honor and Medal of Merit. 


By the system of awards adopted, Pianos 
of all grades received medals of precisely 
the same character, but the true test of 
merit appears only in the reports of the 
judges accompanying the medals. The 
judges found in the Knabe Pianos 


The Best Exponents of the Art of 
Piano Making 
and by their verdict have conceded to them 
THE LEADING POSITION, 
COMBINING 
All the Requisities of a Perfect Instru- 
ment in the Highest Degree : 
POWER, RICHNESS AND SINGING 
QUALITY OF TONE, EASE AND 
ELASTICITY OF ‘TOUCH, EFFEC- 
TIVENESS OF ACTION, SOLIDITY 
& ORIGINALITY OF CONSTRUCT- 
ION, EXCELLENCE OF WORKMAN- 
SHIP ON ALL FOUR STYLES, 
Concert Grands, 
Parlor Grands, 
‘Square and Upright Pianos. 


Wm. Knabe & Ce., 


BALTIMORE & NEW YORK. 
112 5th Ave., New York. 


In Press: 


' character. 


¢ aci fi Gin. 
FR, PUSTET’S 
EDITION 1876 
OF THE OFFICE FOR 


THE HOLY WEEK | 


Approved by the 


HIGHEST AUTHORITY of the CATHOLIC CHURCH. | 


OFFICIUM HEBDOMADE SANCTE 
a Dominica in Palmis usque ad Sabbatum 
in Albis juxta ordinem Breviarii, 
Missalis, et Pontificalis romani. 


Cum Cantu emendato editum sub Auspi- | 


ciis S. D. N. Pii PP. IX. Curante 
Rituum Congregatione. 
Cum Privilegio. 
8°, red and black print, 570 pp. 


Bound half Mor 
“ full roan 


“ “ “ 


THe Hoty Week has been celebrated ac- 
cording to the prescriptions and the rubrics 
of the Roman Liturgy even in such churches 
where the Gregorian Chant has, otherwise, 
scldom or never been used. Although sev- 
eral handsome compilations of the ceremon- 
ies and chants, proper for the holy time, have 
appeared, yet none of them bear an official 
The present Oficium will per- 
fectly answer all requirements, not only by 
its extraordinary completeness, but espec- 


| ially by the Special os of the Con- 


gregation of the Holy It contains, in 


due succession, the entire Ofictum Juzta Or- | 


dinem Breviarii, Missalis et Pontificalis Ro- 
mani, from Dominica in Palmis to Dominica 
in Albis (excl.) 


All the chants, even those of the Passions, | 


| Lamentations, Prefaces, the Exultet, &c..., 


An english edition of the famous | 


MAGISTER CHORALIS 


BY 


EF. X. HABERL- 


———_ 


Please send orders to the pub- 
lisher 


Fr. Pustet, 
NEW YORK & CINCINNATI. 


Odeubrett & Abler, 
ORGELBAUER, 


100 Reed Street, 
‘Milwaukee, Wisc. 


-~-~-.--- — ™ 


| essential 


| 
| 
} 
| 
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have been compiled from official sources, 
and a special care has been bestowed upon 
the chant of the Psalms, the vowels indicat- 
ing the change of note, being given con- 
spicuously in fat type. 

Whilst most of the extant publications 
come to a close with the second day after 
Easter, the present edition contains the 
Motius with Resp. the Canonical Hours and 
the Mass for the whole week after Easter. 
The Consecration of the Holy Oils, on Holy 
Thursday, has also been inserted in its 
proper place. 


Approval of the 
Most Rev. Archbishop of Baltimore, D. D. 


BaLtTmorge, Febr. 28th, 1876. 
My dear Sir! 

I am much pleased with the “Oficium 
hebdomadae sanctae” and wish you every 
success in your endeavours to provide us 
with good old fashioned liturgical books, so 
to the restoration of the true 
Church Music. Yours very respectfully 

J. ROOSEVELT BAYLEY, 
Archb. of Baltimore. 
Mr. Fr. Pustet, New York. 


CANTUS PASSIONIS 
D, Ns JESU CHRISTI NEC NON LAMENTATIONUM 


pro matutinis tenebrarum una cum 
cantu in Sabbato sancto in benedictione fon- 
tis et in missa post eam habenda in Choro 
usitato. 


4°, red and black print, 
bound in full roan 





| Sm Berlage von 


Fr. Pustet, 
Rew:Port City, Cincinnati, ©., 
¥. Box 5613, 204 Vine St., 
it erjdjienen der zweite Sahrgang vom 


Cacifien-Halender 
fiir da8 Saher 1877. 


Medigirt zum Beften der firdl. Mufitidule von 
F. X. Haberl, 
Domlapellmeifter in Regene burg. 

Mit jahlveiden Iiluftrationen im 4° Format. 
Preis poftfrei 65 Cents. 

Der erfte Jahrgang ift in wenigen Eremplaren 

nod) gu gleidem Preije 3u haben. 
Giir Freunde wahrer Kirdhenmufit. 

Mohr, J., P. d. Gej. J., Ciicilia> Gefang- 
und Gebetbud. Berbefferte und vermebhrte 
Auflage mit den Melodien. Mit den Ap- 
probationen de8 hodjwilrdighten Herrn Er;- 
bijdofs von Cincinnati und der Hodpwiirdi- 
ften Herren Bijdbfe von Covington, Fort 
Wayneze. 16. 548 S, 

Gebunden in halb eder.... 0 75 
P Dugend $6 00 

— — Bierftimmmige Ausgabe im Dru. 

(Bet infiihrung in Sdulen wird befon- 
derer Preis eingeriumt. 

Dev Priijes des ,,Aligem. Cicilien-Ver- 
eind”, Fr. Witt, fagt } lieplich einer lan- 
geven Rritit itber diejes Bud:....,,Somit 
Hatten wir in Mobhr’s Cacilia ein Gejang- 
und Gebetbud, wie hein jweites in und 
auger Dentfdjfand, das alle andern fd 
gum Wufter uchmen Kounen. 

— — Cantate. Rathol. G.jang und Gebetbiid- 
fein mit Melodien. Mit bifdhsfl. Approba- 
tion. Dritte Anflage. 32. 160 6, 

Cartonnirt 0 20 
P, Dugend.. $1 80 
Bu begiehen durd) jede Sudhandlung wie aud 
von bem Berleger 
FR. PUSTET, 
Rew: York und Cincinnati. 


NEW PUBLICATIONS — 
Fr. Pustet, 


NEW YORK, CINCINNATI, 
L. B. 5613. 204 Vine St. 


HANISCH, J., Missa pro defunctis cum Re- 
sponsorio “Libera me, Domine”, for 3 
equal voices (and instrumental accomp. 
WE BO I i dincens boss nic Fa veg « 0.90 
For 8 voices separate.............. 0.35 

TERRA TREMUIT by J.G. E. Srewse ,op. 
40, Motett tor 4 mixed voices......0.40 

SCHALLER, F, Missa “Hodie Christus 
natus est”, op. 1; second edition... .0.50 

HALLER, M., Missa “Assumpta est”, for 
4equal voices, with organ accompani- 
ment. DU cpcek ens +o ebay Ob 0.50 

SCHOEPF, F., 8 Tantum ergo, for 3 or 4 

voices, with organ accomp.. .0.%75 

“s 5 Offertories, _ . 0.75 

“ Vesperale de Confessore in B, 
with organ accomp..........0.75 

“ Missa vocalis in A, for 4 mixed 
Me aR PTET, gl PB 0.80 
SEYLER, C., Short Mass in B for Sundays, 
for 4 mixed voices, organ accom- 

I s.6 a bind secs exces 0.60 

Ra sy 3.9. rig Cc r ‘ph aes 0.95 
nat, J. F-, neun Marien Lieder, Heft 1, 
fit 4 Singftimmen und Orgelbegl. .. .0.95 














